


Artists’ Books Exhibitions in the Bower Ashton Library 
showcases, UWE, Bristol, UK 

Printed Poetry Project
Organised by Angie Butler 
7th September - 31st October 2021* 
Printed Poetry Project is a series of events that mark the 
culmination of a Centre for Print Research (CFPR), UWE, 
Bristol letterpress research project in collaboration with 
poet, writer and artist, SJ Fowler and letterpress printer and 
publisher Pat Randle (Nomad Letterpress). 

A Letterpress printed poetry exhibition will be on display 
at special collections, UWE, Bower Ashton library from 
7th September - 31st October 2021.

PRINTED POETRY SYMPOSIUM 
�ursday 14th October – Bristol, UK
SJ Fowler will discuss the project and the resulting 
publication in a keynote online presentation. In addition, 
seven poets, letterpress practitioners and publishers will 
present projects, publications and prints that evidence 
their relationship to the printed poem through their lived 
experience of creating words, images, performances etc. 
through this physical print process.
 

We will also hold a ‘live’ letterpress printing event at the 
Letterpress Collective in Bristol, pop-up exhibitions at UWE  
Bower Ashton library and an in-person meeting and pop-up 
exhibition at Arnol�ni Bristol with some of the symposium 
presenters. �e events will convene these communities and 
examine relationships between creative practitioners and the 
haptic production of the printed word within contemporary 
letterpress publishing activities.
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PRINTED POETRY PROJECT: ACTIVITIES
 
Monday 4th - �urs 28th  October: free event
Poetry Without Words UWE, Bower Ashton library: 
exhibition of students’ work from the Poem Brut Course at 
Bristol Wellbeing College, facilitated by poet, Paul Hawkins, 
open to the public.*

From Saturday 9th October 2021: free event - Printed 
Poetry symposium talks: available to view online via the 
Printed Poetry playlist on the CFPR YouTube channel: 
https://www.youtube.com/user/cfprprint/playlists

Talks by: Nancy Campbell, Johanna Darque, Antony Dunn 
(the People Powered Press), Leonard McDermid, Andrew 
Morrison, Maria Stadnicka, Ndukwe Onuoha, Pat Randle, 
and Barrie Tullett.

 

Tuesday 12th October: free events
• Student drop-in day: UWE Publishing Space, Bower 
Ashton campus with lucky dip and pop-up exhibition of 
printed poetry work
• Letterpress printed poetry exhibition: at special 
collections, UWE, Bower Ashton library: open to the 
public*
• Lunchtime Poetry Without Words event at UWE, Bower 
Ashton library 12.30–1.30: �nd out about Poem Brut and 
Poetry Without Words artists and their work with �lm 
screening and commentary, open to the public*
 
�ursday 14th October: ticketed events, booking via 
Eventbrite link at https://cfpr.uwe.ac.uk  
• 10am - 12 noon: Drop-in at �e Letterpress Collective, 
Bristol: ‘live’ printing of Printed Poetry symposium 
keepsake.

ISSN 1754-9086  

SJ Fowler, work in progress at Whittington Press.

the People Powered Press, we are the makers

http://www.bookarts.uwe.ac.uk/newsletters
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• 2pm - 4.30pm Arnol�ni auditorium event: Roundtable 
discussion between symposium presenters and audience 
and pop-up exhibition of letterpress printed poetry works 
with Q&A, plus launch of publication by SJ Fowler from the 
Printed Poetry Project.

SJ Fowler: Letterpress and Poetry - the Printed Poetry 
Project - A talk on the potential of typesetting and 
letterpress printing as an active collaborative process for 
poets. Using the recent CFPR supported ‘Printed Poetry 
Project’ (an exchange between Fowler, Angie Butler at 
UWE and Pat Randle at Nomad Letterpress) as a case 
study, this mini lecture will explore how poetry might 
respond to the auspices of print, through serendipity, 
vernacular and process, and how it might alter and change 
when actively engaged in what letterpress can achieve. 
When o�en the relationship between poets and printers 
is one of commission, or separation, how might be we 
more innovatively integrate these two artforms, in order to 
produce original and innovative results?

SJ Fowler is a multidisciplinary poet who works between 
literature, theatre, �lm-making, visual arts and performance. 
He curates many live literature events around the UK and 
Europe. Fowler is the founder of the European Poetry 
Festival and is currently, Director of Writers’ Kingston, at 
Kingston University. 

*Physical works will be displayed in the library cabinets 
for students and sta� to see. We aim to be welcoming 
visitors back from mid-September. Please check for up-to-
date info before travelling. We will also share works with 
the public online via UWE Bristol Library’s Twitter feed at: 
https://twitter.com/UWELibrary

Up to date library info can be found here: 
https://www.uwe.ac.uk/study/library/coronavirus-library-
guidance

Questions: please contact Angie Butler or Sarah Bodman:
https://cfpr.uwe.ac.uk/about/sta�/

Every Day & Special Days
Bainbridge Island Museum of Art, WA, USA
Until 22nd September 2021
�is new rotation from the Cynthia Sears Artists’ Books 
Collection takes you on a journey from daily delights and 
mundane activities to once-in-a-lifetime events. Time is 
marked through postcards or weather observations, holding 
ceremonies, or simply surviving a pandemic. Included are 
Local Conditions: One Hundred Views of Mt. Rainier (At 
Least) by Chandler O’Leary, How to Transition on 63 Cents 
a Day, by Leopoldo Bloom, and Women and Cars by Susan 
E. King. Women and Cars holds special signi�cance in the 
collection as it was the �rst artist’s book acquired by Cynthia 
Sears, BIMA’s Founder. 

Exhibitions include Kurt Solmssen: �e Yellow Boat, Nancy 
Callan & Katherine Gray: �e Clown in Me Loves You, 
Trimpin: Hear & Now, and a new artist’s book exhibition 
called Every Day & Special Days. �e exhibitions are open 
daily from 10am-5pm and admission is free. 

�e Museum is just steps away from the Bainbridge Island 
ferry terminal at 550 Winslow Way East, Bainbridge Island, 
WA 98110, USA. Complete exhibition listings can be found 
at https://www.biartmuseum.org/exhibitions/

 
Exhibitions at the Center for Book Arts, New York, USA:

Summer Reading
Until 18th September 2021
Curated by Anne Tarantino & Lindsey Landfried.
An exhibition of works by contemporary artists who take 
creative approaches to the book, text, and language. 
�e book, in this exhibition, is complemented or subverted, 
with artists investigating the tradition of artist’s books as 
an artistic structure, storytelling in visual art, the narrative 
possibilities of language, the communicative potential of 
storylines, and the object-ness of material in circulation.
In including prints, sculptures, and works on paper that 
explore the design and aesthetics of language, this exhibition 
celebrates the relationship between reading and making. 
Summer Reading extends beyond the gallery walls to 
include featured reading lists culled by the artist participants 
and associated lending lists for all ages, developed with our 
local partner libraries.
https://centerforbookarts.org/summer-reading-exhibition

Imperfect Archiving/Archiving as Practice
Until 18th September 2021
Imperfect Archiving/Archiving as Practice is a reading 
room by GenderFail Archive. �is reading room engages 
with the slowing down, digesting and reimagining of how 
archives are shared in public spaces. With the resurgence 
of small press publishing and artist publishing practices it 
is important to de�ne and expand the possibilities of the 
archive. GenderFail Archive Project reading rooms are a 
response to the lack of imagination and criticality in many 
reading rooms at intuitions, galleries and other art focused 
spaces. �e main goal of the GenderFail Archive Project is 
to connect people to zines, art books and artists books that 
GenderFail founder Be Oakley has collected over many 
years. �e GenderFail Archive highlights contemporary 
publishing from the perspective of a contemporary 
artist publisher.

�e Land, Deborah Greenwood, 2015, Cynthia Sears Artist’s 
Book Collection
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Imperfect Archiving/Archiving as Practice shows its full 
collection of over 1,000 art books, artist books and zines for 
the �rst time. GenderFail will also be showing GenderFail 
Archive Project Bookcases, which are collaborative 
sculptures made with artists that reimagine how books can 
be displayed in reading room installations. �e GenderFail 
Archive Project has installed reading rooms within various 
institutions such as MoMA PS1, �e International Center of 
Photography, �e Studio Museum of Harlem, EFA Project 
Space and many others. 

Started in 2015, GenderFail is an imperfect programming 
and publishing platform that highlights intersectional 
queer subjectivity. Our projects look at various forms of 
failure – from personal, public, and political perspectives 
– as a boundless form of creative potential. GenderFail is 
fueled by the messiness of collaboration, education, and 
community to push our goals of failing forward. We have 
been a part of projects, programming and exhibitions 
including �e Studio Museum in Harlem (Radical Reading 
Room, 2019), Williams College Museum of Art (Queer 
Zines, 2019), MoMA PS1 (Past and Future Fictions, 2018), 
�e International Center of Photography (Queering the 
Collection, 2018), among many others. Our publications 
can be found in the library collections at the Whitney 
Museum of American Art, the Museum of Modern Art, the 
Metropolitan Museum of Art, the Center for Book Arts, 
Tate Museum Zine Library, among others.

https://centerforbookarts.org/genderfail-archive-project-
exhibition

Support for Center for Book Arts’ Visual Arts Program is 
provided, in part, by the National Endowment for the Arts, 
the New York State Council on the Arts, with the support of 
Andrew Cuomo and the New York State Legislature, and by 
public funds from the New York City Department of Cultural 
A�airs in partnership with the City Council.

Center for Book Arts 
28 West 27th Street, 3rd Floor
New York, NY 10001, USA.
https://centerforbookarts.org 

Exhibitions at Lendroit éditions, Rennes, France:

Over the rainbow
Until 19th September 2021
Over the rainbow o�ers seven original creations by seven 
artists revisiting the colours of the rainbow. �e creations 
follow one another throughout the summer on the billboard 
positioned on the roof of Lendroit éditions. 
Julien Duporté until 10th July; Super Terrain 11th - 25th 
July; Marielle Paul 26th July - 8th August; Guillaume Pellay 
9th - 22nd August; Jean-François Karst 23rd August - 5th 
September; Marine Bouilloud 6th - 19th September.

4X3 - Art contemporain dans la ville
NEIMEYER
Erik Van Der Weijde
Until 30th September 2021
Erik van der Weijde (b.1977) is a Dutch artist whose work 
consists of (self-) edited books and photographic series. 
Currently he also teaches at the Gerrit Rietveld Academie 
in Amsterdam (NL). 
Erik Van der Weijde has travelled to cities such as Brasilia, 
Sao Paulo, Rio de Janeiro, Paris, Milan, Le Havre and 
many others to photograph Oscar Niemeyer’s modernist 
architecture. He has photographed over 100 buildings, 
and the small selection from his extensive archives shows 
the artist’s favourites. Having himself lived between Brazil 
and Europe for many years, Van der Weijde is interested 
in the duality present in Niemeyer’s work: tropical and 
modernism, Brazil and Europe (Niemeyer lived during 
nearly two decades in exile in France), reinforced concrete 
and the curve ... For Erik van der Weijde photography is a 
means of expressing a poetics of the banal. 

https://centerforbookarts.org/genderfail-archive-project-exhibition
https://centerforbookarts.org/genderfail-archive-project-exhibition
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His images, mainly displayed in nearly 40 publications or 
artists’ books, of which he is sometimes the editor, come 
from his travels with a particular interest in architecture and 
his family life. �rough his attention to detail, his photos 
seem to put together a collection of memories. A way to 
archive the world in its public and private aspects. During 
his �rst stay in Brazil, achieved through obtaining an 
award for photography, immediately a�er graduating from 
the Rietveld Academy, he met the architectures of Oscar 
Niemeyer. �eir blend of sensuality and authority fascinates 
him. He is the founder of the 4478zine publishing house. 

Erik van der Weijde’s proposal for 4X3 �ts into the 
programming of the Exporama event. 
https://4x3rennes.fr/les-artistes/erik-van-der-weijde-2/

Lendroit éditions - art book print 
24 bis place du Colombier, BP 40504
35005 Rennes Cedex, France.
https://www.lendroit.org

Crossroads: Book Artists’ Impassioned Responses to 
Immigration, Human Rights and Our Environment 
Hunterdon Museum of Art, Clinton, NJ, USA
Until 5th September 2021
We are at a crossroads. Our world is changing in myriad 
ways: refugees and migrants are being displaced, our 
environment is visibly in peril and there are constant 
con�icts/wars between countries and within nations. 
�is past year the world was devastated by a pandemic, 
Covid-19, which to date has caused more than 562,000 
deaths in the United States. 

While our country was su�ering under this epidemic, 
governmental lies, ineptitude and callousness caused many 
to su�er physically and mentally and to go hungry in the 
wealthiest nation in the world.  By blaming the W.H.O. and 
China for misleading us about the outbreak, o�cials stoked 
prejudice and hatred toward Chinese people in our country. 
George Floyd, an African American, was killed by a white 
Minneapolis police o�cer who knelt on his neck for over 9 
minutes during his arrest. Protests against systemic racism 
erupted all around the US and the world. 

Under a Zero Tolerance Policy, more than 5000 children 
were separated from their families at the border and to 

this day more that 445 of them are still lost. �e wall, at a 
cost of 45 billion dollars, contributed to the destruction of 
protected lands such as the Santa Ana National Wildlife 
Refuge, the Bentsen-Rio Grande Valley State Park, the 
Lomita Historical Park, the National Butter�y Center, a tract 
of the Lower Rio Grande Valley National Wildlife Refuge 
as well as the Organ Pipe Cactus National Monument and 
Native American burial grounds.  
 

Our lives over this past year have changed in ways that 
we are still trying to comprehend. With the pandemic, we 
lost the unspoken connection we make with one another, 
from a single handshake to a hug or kiss. �is exhibition 
re-connects us and celebrates the return of the artists, who 
are reacting, lending their voices, and presenting book 
works that re�ect our tumultuous times. �ese artists 
share personal stories, re�ecting the changes they observe, 
alongside concerns for our current policies towards 
immigration, climate change and equal rights. �e books 
presented in this exhibition open a dialogue about policies 
and concerns facing our country. 

Maria G Pisano, Curator
Featured Artists: Aileen Bassis | Pam Cooper
�erese Swi�-Hahn  | Kathy T. Hettinga
Tana Kellner and Ann Kalmbach | MaryAnn Miller
MaryAnn L. Miller and J. C. Todd – Lucia Press
Sarah Nicholls | David Sellers | �omas Parker Williams

�e Hunterdon Art Museum
7 Lower Center Street, Clinton, NJ 08809, USA.
https://hunterdonartmuseum.org

Reclamation: Artists’ Books on the Environment
San Francisco Center for the Book, until 26th September 
& San Francisco Public Library, until 5th September 2021
San Francisco Center for the Book and the San Francisco 
Public Library, USA showcase Reclamation: Artists’ Books 
on the Environment, a juried exhibition of artists’ books 
exploring our relationship to the environment at this 
moment on the planet.

Nearly two decades into the 21st century, environmental 
concerns demand increasing attention, from rising 
temperatures and dangerous weather events, to crises in 

Terra Preta, �erese Swi�-Hahn

On Foot/By Hand, MaryAnn Miller & JC Todd 
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water quality, to multiplying �res. �e list goes on, echoed 
by populations around the globe.

Book artists create works that involve, educate, and inspire 
action. Book art takes many forms. Many compelling works 
integrate pagination with sculptural and material richness 
to create a multi-sensory reading experience. Reclamation: 
Artists’ Books on the Environment seeks to inspire and 
educate viewers to re�ect on climate change and its impacts 
locally, nationally, and internationally.

JURORS :: Betty Bright, Mark Dimunation (Chief of 
the Rare Books and Special Collections Division at the 
Library of Congress), and Ruth Rogers (Curator of Special 
Collections at Wellesley College). 

CURATORS :: Betty Bright (Independent Curator and 
Historian) and Je� �omas (Executive Director, San 
Francisco Center for the Book)

San Francisco Center for the Book
375 Rhode Island Street, San Francisco, CA 94103, USA.
https://sfcb.org Tel: 415-565-0545
Gallery hours: Wednesday – Sunday 10am – 5pm

San Francisco Public Library, Main Branch, Jewett Gallery 
(lower level) 100 Larkin Street, San Francisco, CA 94102, 
USA. https://sfpl.org/   Tel: 415-577-4400
Monday – Sunday 10am – 5.30pm

Upcoming exhibition: Finding Common Ground: Sowing 
the Seeds of Community & Collaboration  
San Francisco Center for the Book, USA 
Friday 29th October – Sunday 26th December 2021 
SAN FRANCISCO - Celebrating twenty �ve vibrant years, 

San Francisco Center for the Book has served as a space for 
individuals and groups to come together, explore ideas, and 
encourage each other within the �eld of artists’ books.

�e exhibition Finding Common Ground focuses on the 
collaborations and communities of practice SFCB has 
witnessed or fostered over the past twenty �ve years. 
�e idea of “�nding common ground” is a unique 
occurrence taking place when people gather, share 
information, and experiment -- core tenants of SFCB’s 
mission. Print collectives, artist think tanks, individuals 
working collaboratively: all are prime examples of idea 
exchange and creative spark. 

Works in the exhibition such as Ignacio Perez Meruane’s a 
curving wave that never breaks (collaboration with Colpa 
Press, 2017) show viewers that collaborative artists books 
utilize many physical forms while examining a single 
key concept. �e artists of the Korean American Artist 
Collective explore the Korean concept of jeong (solidarity 
and healing) in response to this year’s Atlanta, GA shootings 
with Jeong: A Portfolio By & For Korean American Women. 

While highlighting the connections these artists and their 
work have to the San Francisco Center for the Book, Finding 
Common Ground also shows viewers the many ways in 
which artists come together in order to work together.

CURATOR :: Jennie Hinchcli�, Exhibitions and Events 
Manager, San Francisco Center for the Book.

375 Rhode Island Street, San Francisco, CA 94103, USA.
https://sfcb.org Tel: 415-565-0545
Gallery hours: Wednesday – Sunday 10am – 5pm

Anthropocene, Tony Bellaver, archival pigment prints 8” x 48”.

Auspicious Rain, Karen Kunc (2018). Stab binding, Woodcut, 
etching, pochoir, watercolour. Photo: neon sprinkles studio. 

A selection of work from the Korean American Artists Collective 
project Jeong: A Portfolio By & For Korean American Women, 2021



Paul �ompson - asemic books 
Mahara Gallery, Kapiti Coast, New Zealand
Until 18th September 2021
Paul �ompson is exhibiting a suite of twelve asemic books 
at Mahara Gallery on the Kapiti Coast near Wellington. It 
runs until 18th September. �e gallery is supported by the 
Kapiti Coast District Council and this show will be the last 
before the gallery closes for a multi-million upgrade.

�e A5 sized books with a group title of Asemica have 
wooden boards (covers) with canvas pages. �is robust 
construction is intended to contrast and drolly comment 
on the ephemerality of the vast majority of text - either fact 
or �ction.

Mahara Gallery
Waikanae 5036, New Zealand
https://www.maharagallery.org.nz/

SUMMER LIBRARY
Street Road Artists Space
Cochranville, PA, USA
Until 31st October 2021

�is summer the library expands: an extension of our Little 
Free Library 19330 takes up residence in our main Street 
Road building.

�e Little Free Library started as a one square foot box with 
a dozen books and soon grew into a �ve hundred square 
foot storefront by the side of Route 41, a few miles north of 
our main site. Now three years old, it has seen thousands of 
books come and go, from those donated by local residents, 
to many mailed in from around the globe.

Here we take some time to re�ect on the shape shi�ing 
nature of this collection, which can seem to have a tidal 
quality: books �ow in and out, sometimes sitting on the 
shelves for years, sometimes zipping back out the door in 
days, or even hours. 
 
Here at our primary exhibition space, this temporary 
extension functions as a little free library, and at the same 
time is a place for thinking about informal librarianships in 
little free libraries everywhere, and about the particular ebb 
and �ow of books in our locale.

During the exhibition, a series of invited librarians will 
perform their own interventions, rearranging of the shelves 
according to any system (or non-system) of their choosing. 
�ese orderings - or dis-orderings - will be documented 
throughout the summer, and we hope you will come by and 
browse, in person or virtually here. Visit the website to see 
the individual Librarians’ interventions:
http://www.streetroad.org/summerlibrary.html

 Join us as we catalogue the weather of the library over time.

Open Saturdays from 3rd July, 11am - 3pm, and by 
appointment. Please check our website or social media 
before visiting as our hours are subject to change. Masks are 
required and we are observing limited numbers of people 
inside at one time. Please call 610-869-4712 or email to set 
up visits outside our regularly scheduled hours. 

Street Road Artists Space
725 Street Rd, Cochranville, PA  19330, USA.
http://www.streetroad.org/summerlibrary.html
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UNSEEN
form & concept, Santa Fe, New Mexico, USA
Until 20th November 2021 
23 Sandy and form & concept present an international 
juried exhibition of book arts in the form & concept gallery 
shop in Santa Fe, New Mexico.

When imperceptible phenomena burst into view, 
revolutionary change may follow. We learned this in 2020, 
as an invisible but deadly virus spread across the world, an 
urgent racial justice movement illuminated dark societal 
realities, and humanity’s long-simmering crimes against 
the environment unleashed �res and �oods. Unseen forces 
can shape our lives and surface in unexpected ways, o�en 
altering our behaviours and worldviews if and when we are 
made aware of them. 

�is exhibition of artists’ books explores the idea of the 
“unseen” - physically, psychologically, philosophically - and 
encourages artists to consider the theme through concept, 
structure, and material. 

UNSEEN was juried by Barb Tetenbaum - artist & professor 
of book arts, Jordan Eddy - director of form & concept, and 
Erin Mickelson - owner & director of 23 Sandy.

435 S. Guadalupe St., Santa Fe, NM 87501, USA.
https://23sandy.com
https://www.formandconcept.center/SHOP/

Stoney Road Press: Twenty Years - A Survey
�e Ballinglen Museum of Art, Ballycastle, Ireland
Until 31st October 2021 
Marking twenty years of collaboration with Ireland’s leading 
artists, Stoney Road Press comes to Ballinglen Museum of 
Art for a survey exhibition August - October 2021. 

�e Ballinglen Museum of Art, Ballycastle, 
County Mayo, Ireland.
https://www.stoneyroadpress.com
https://www.northmayo.ie/the-ballinglen-museum-of-
contemporary-art/

Le Centre des livres d’artistes (cdla) 
1 place Attane F – 87500 Saint-Yrieix-la-Perche, France
Tel:  + 33 (0) 5 55 75 70 30
https://cdla.info/

Peter Piller - Richard Prince
Weserburg Museum für moderne Kunst
Bremen, Germany
Until 31st October 2021

With Richard Prince (*1949) and Peter Piller (*1968), two 
artists focusing respectively on American myths and the 
realities of life in Germany - di�erent generations, diverse 
worlds -, there is an encounter at the Weserburg Museum 
for Modern Art between two extremely original artistic 
oeuvres o�ering exemplary presentations of life and 
thought in and through pictures. 

here, Mary V. Marsh, unique artist’s book, letterpress, 
photopolymer intaglio, collage.

Peter Piller, ohne Titel, 2018 © VG Bild-Kunst, Bonn 2021. 
Courtesy Capitain Petzel, Berlin. 

https://www.northmayo.ie/the-ballinglen-museum-of-contemporary-art/
https://www.northmayo.ie/the-ballinglen-museum-of-contemporary-art/
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Cowboys, rockers and their girlfriends, pictures full of 
macho eroticism, chauvinistic cartoons and stereotypical 
cars on the one hand. Plots of land for future development, 
unpleasant neighbours, �eeing birds and o�ce drawings 
on the other. Signi�cant visual values are juxtaposed with 
absurd images of everyday life. In terms of both form and 
contents, the pictorial worlds of Prince and Piller could 
scarcely be more di�erent.

Yet alongside these obvious, radical di�erences, it is the 
surprising similarities and comparable artistic strategies that 
make an encounter between Prince and Piller so fascinating. 
Both artists use images they �nd in the media - such as 
press- or advertisement-photos - that they appropriate 
and transform into art. Prince ever since the 1970s, Piller 
starting some twenty years later. Questions regarding 
authenticity and originality are addressed along with the 
in�uence of pictures on our imagination of reality. Desires, 
fantasies and the super�cialities of everyday life are brought 
to light - with both merciless harshness and analytical 
subtlety. Curated by Ingo Clauß.

Peter Piller – Archiv der Bücher
Cabinet exhibition at the Center for Artists’ Publications
Until 14th November 2021
For his artistic work Peter Piller has always preferred the 
formats of artists’ publications. As a rule, he transfers 
selected groups of artistic works into the form of an artist’s 
book, a postcard or graphic edition. �e images come from 
the artist’s archive. �ey come from di�erent contexts, for 
example, he has categorised about 7,000 press photos into 
more than 100 subject areas. �e cabinet exhibition presents 
all of Peter Pillar’s artist publications. It thus creates a meta-
archive as it were, that archives the work of the archivist 
and the artist.

peripherical wandering Bremen - Peter Piller attaches 
particular importance to his peripheral walks. In various 
places in Europe, he has wandered around the urban area 

on the border between populated and undeveloped areas, 
urban and village areas. �e photographs and drawings 
of his most recent peripheriewanderung bremen are also 
on display in Peter Piller –Archive of Books. Peter Piller’s 
artist’s book Materialien (J). Peripheriewanderung Bremen 
is published to accompany the exhibition.

�e German artist, photographer, archivist, draughtsman 
and collector Peter Piller is Professor of Fine Arts at the 
Düsseldorf Art Academy. �e Hamburg-based artist has 
received several awards for his artistic work, including 
the Edwin Schar� Prize of the Free and Hanseatic City of 
Hamburg in 2011. Peter Piller’s works have been shown 
internationally in numerous exhibitions.
Exhibition curated by Dr. Anne �urmann-Jajes.

Weserburg Museum für moderne Kunst
Teerhof 20, 28199 Bremen, Germany
https://weserburg.de

From Sea to City: Ian Hamilton Finlay 
Scottish Poetry Library, Edinburgh, UK
Until 9th October 2021
To coincide with the City Art Centre’s exhibition, the 
Scottish Poetry Library presents a small display of works 
by Finlay, drawn from its archive. From Sea to City: Ian 
Hamilton Finlay runs until 9th October 2021. 
�e Library is open from 10am to 2pm, Mon to Fri.

Scottish Poetry Library
5 Crichton’s Close, Canongate, Edinburgh EH8 8DT
https://www.scottishpoetrylibrary.org.uk

Another world is possible: Aberdeen People’s Press and 
radical media in the 1970s 
the worm Gallery, Peacock Visual Arts
Aberdeen, Scotland, UK
Until 25th September 2021 
Info from Association of European Printing Museums: 
Aberdeen People’s Press operated between 1973 and 
1984, publishing a fortnightly alternative local newspaper, 
pamphlets and books, as well as providing a printing service 
for a wide range of radical groups, community newspapers, 
trade unions and campaigning organisations. 

Peter Piller, Archiv Peter Piller, Band 1–8, 2002–2004. 
Photo: Bettina Brach © VG Bild-Kunst, Bonn 2021

https://weserburg.de/en/ausstellung/peter-piller-richard-prince/
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In addition to its printing and publishing activities, 
Aberdeen People’s Press also acted as a hub, a meeting 
place for many of the city’s activist groups, a node in a 
wide network of people and communities across the city, 
Scotland and the UK. 

Aberdeen People’s Press originated at a time of re-thinking 
culture and society which took place across the western 
world in the late 1960’s and 1970’s. Involving large numbers 
of predominantly young people, this re-thinking or 
“counterculture” had its roots in the Civil Rights movement 
and protests against nuclear weapons, and came to a head 
with the massive international protests against the Vietnam 
war and apartheid, and the emergence of a new wave of 
feminism. While these radical movements brought together 
people with di�erent political allegiances there was a 
shared distrust of government and other established power 
structures and a rejection of conservative values. Poverty, 
environmental crises, militarism and the growing power of 
multinational corporations all provided proof of the need to 
break the grip of the post-war capitalist order.

Implicit in all of this was a call to action: squatting 
empty houses, forming claimants’ and tenants’ unions, 
demonstrating, setting up rights-based community groups, 
communal farm projects, publishing houses and alternative 
bookshops. It was also a call to explore new ways of living 
and working together, based on collective solidarity. 
Radicalism also permeated the professions. Social workers 
championed children at risk of being taken into care, 
identifying poverty rather than parenting as the cause. 
Teachers attempted to create free schools. Scientists 
developed their own radical groups. Radicalism also 
transformed culture with the �ourishing of new approaches 
to music, theatre, art and �lm and the end censorship.
It was no accident that Aberdeen People’s Press focussed 
on printing and publishing, for politics and the media 
have always been inextricably intertwined. 
�e early 1970s were a very particular moment in the 
development of print media - the moment when printers’ 
monopoly over the multiplication of texts and images was 
beginning to crumble. A new generation of politically 
motivated do-it-yourself printers was appropriating 
techniques which had up until then been used principally 
in o�ces and administrations - typewriter composition, 
cheap darkroom cameras, small-format o�set presses and, 
in due course, Xerox copying machines. Suddenly groups 
and individuals who for years had been ignored by the 
mainstream media were ‘getting into print’. 

�e more outrageous and graphically extravagant part 
of the alternative press - as exempli�ed by titles such as 
OZ, International Times and Ink - has passed into history. 
Another part, however, has remained largely hidden from 
history: the myriad magazines, newspapers, pamphlets, 
lea�ets and posters produced by and for community and 
activist groups. �ough less spectacular than the psychedelic 
productions of the late 60s and early 70s, the community 
press was instrumental in giving a voice to demands for a 
more just and equitable society.

Aberdeen People’s Press, Scotland’s principal radical print 
shop was unusual in being located in a city better known 
for its oil than for its activist political traditions. Nearly 
half a century on, it seemed important to re-appraise APP’s 
printing and publishing activities and its role in the city’s 
social and political history. Which is why Peacock Visual 
Arts and the University of Aberdeen Special Collections 
brought together and joined with a dozen former members 
of APP to collectively curate the present exhibition. 
For Peacock Visual Arts, this exhibition is a way of 
expanding its focus on �ne art printmaking to embrace 
other, more transient, forms of print. It is also a reminder 
of the common roots of PVA and APP in the politically 
exhilarating years of the early 1970s when ambitious 
projects were built with imagination rather than with 
money. PVA and APP emerged in Aberdeen’s scene 
within months of each other and shared the hands-on, 
collaborative ethos of the time which, today, is once again 
expressed in the exhibition: on one side the display about 
the life and times of Aberdeen People’s Press, and on the 
other the possibility for local citizens and activist groups to 
produce a poster at ‘Peacock Poster Workshop’.

As for the University of Aberdeen Special Collections, 
the exhibition highlights the importance of its extensive 
holdings relating to local activist groups and labour history. 
For though Aberdeen People’s Press no longer exists, its 
archive can be accessed at the University. One of many 
archives that bear witness to movements which have stood 
in direct opposition to established structures and beliefs 
of the day, whether political, military, social, economic or 
religious. Archives o�ering ‘alternative histories’ which need 
to be preserved and studied in order to remind current and 
future generations that there have always been di�erent 
approaches to society and how we live in it, and which have 
o�en been in con�ict with the history commonly purveyed 
by the State, the educational system and mainstream media. 
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As such, the papers of protest groups are vitally important 
as they are o�en the only remaining tangible evidence of 
dissent.

�e exhibition itself reminds us that many of the issues 
that were addressed by Aberdeen People’s Press and radical 
activists of the 1970s are still being disputed today. It also 
reminds us that many years before us, self-organised groups 
of people in Aberdeen believed that their collective actions 
could change lives and society. Hopefully, APP’s work will 
not be lost and will continue to be an inspiration to us and 
for generations to come.

�e exhibition was collectively curated by: 
Ian Stuart Baird, Mick Bloor, David Francis, Margaret 
Lochrie, Charlie Lynch, Alan Marshall, Norman Miller, 
Peacock Visual Arts - Nuno Sacramento, Denise Pierrot, 
Andrew Rigby, Dave Scott, Sandy Scott, Mike Vallance, 
University of Aberdeen Special Collections – Andrew 
MacGregor.

On occasion of the exhibition we will host �ve Zoom talks. 
�ese will be recorded and available to view at any time. 
�ey are all free to book, for more information see the links 
below:

Aberdeen People’s Press, community newspapers and the 
end of printers’ monopoly over print - with Alan Marshall
Tuesday 14th September, 5-6pm
https://www.eventbrite.co.uk/e/app-community-
newspapers-and-the-end-of-printers-monopoly-over-print-
tickets-165118851931

Is another Aberdeen possible?
with University of Aberdeen Archivist, Andrew 
MacGregor, former members of Aberdeen People’s 
Press alongside Doug Haywood and Fiona Napier from 
Aberdeen Social Centre, Saturday 25th September, 5-6pm
https://www.eventbrite.co.uk/e/is-another-aberdeen-
possible-tickets-165120773679

the worm, Peacock Visual Arts
11 Castle St, Aberdeen AB11 5BQ, UK.
https://worm.gallery/showing/another-world-is-possible

Ania Gilmore - Book as Art
Bedford Public Library, NH, USA
Until 30th September 2021
Ania Gilmore: Agnes Martin once wrote “An Artist is the 
one who can fail and fail and still go on” - these powerful 
words rea�rmed my creative journey by inspiring me to 

realise that art is a process that when started can never 
be �nished. 

While studying design and printmaking I discovered a 
great passion for Book Arts. In my work, I explore the book 
itself, the boundaries between the form and the content. 
As an emigrant, I am infused with inspiration resident in 
my roots and history. I am interested in the continuous 
growing dialogue of identity and multiculturalism, which 
is a central element in modern society. �e source of my 
imagery, which explores the connection between chaos 
and order amongst themes, is both derived by chance and 
experimentation.
 
Bedford Public Library
3 Meetinghouse Road, Bedford, NH 03110, USA
https://www.bedfordnhlibrary.org

Two new exhibitions at mfc-michèle didier, Paris, France:

�e Guerrilla Girls 
Opening on Saturday 4th September 2021, 2pm to 8pm
Exhibition from 4th September to 9th October 2021
We are very pleased to inform you that, for the second 
time, the Guerrilla Girls will occupy the space of 
mfc-michèle didier.

Since 1985, the Guerrilla Girls have been denouncing a 
series of behaviours that take place in the art world and 
which concern sexist and racial discrimination, as well as a 
series of practices linked to corruption and more generally 
to politics.

At mfc-michèle didier, the Guerrilla Girls will present their 
last twelve �lmed actions, as well as the posters associated to 
them. �ey will also activate, for the �rst time in Paris, 
a Complaints department.

https://www.eventbrite.co.uk/e/app-community-newspapers-and-the-end-of-printers-monopoly-over-print-
https://www.eventbrite.co.uk/e/app-community-newspapers-and-the-end-of-printers-monopoly-over-print-
https://www.eventbrite.co.uk/e/app-community-newspapers-and-the-end-of-printers-monopoly-over-print-
https://www.eventbrite.co.uk/e/is-another-aberdeen-possible-tickets-165120773679
https://www.eventbrite.co.uk/e/is-another-aberdeen-possible-tickets-165120773679
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“YOUR ASSIGNMENT IS TO THINK OF SOMETHING 
YOU REALLY WANT TO COMPLAIN ABOUT. THEN, 
COMMUNICATE YOUR MESSAGE IN A UNIQUE, 
CREATIVE WAY.” Kathe Kollwitz & Frida Kahlo

Complaints department is a device designed to collect 
complaints and protests in a free and anonymous way.

�e public is invited to write down their complaints 
on sheets of paper and post them on the gallery walls. 
Rather than con�ning themselves to their own claims and 
observations, the Guerrilla Girls leave room here for the 
construction of a collective protest space.

From 4th September to 9th October 2021, don’t hesitate to 
come and complain!

https://www.micheledidier.com/en/artistes/oeuvres/28/the-
guerrilla-girls

 
Martha Wilson - �e Political and Performance Art 
Collection, Carte blanche and Journals
16th October 2021 - 8th January 2022
Opening in the presence of the artist on Saturday 16th 
October 2021, 3pm to 8pm
We are pleased to invite you to Martha Wilson’s second 
exhibition at the mfc-michèle didier gallery.

�e exhibition will present a series of videos entitled �e 
Political and Performance Art Collection in which the artist 
embodies and performs political �gures such as Nancy 
Reagan, Barbara Bush and Tipper Gore.

While Wilson’s photographs play with the representation 
of archetypes in a rather dramatic and introspective style, 
the performance series �e Political and Performance Art 
Collection displays a resolutely satirical register at the 
intersection of Burlesque and Pantomime. Martha Wilson 
adopts a number of codes that refer to the Pantomime 
into her performance’s works, and to Extravanganza, itself 
inherited from the Victorian Burlesque imported into 

the United States in the mid-19th century. Also known 
as Travesty, this theatrical genre is a pastiche, a parody in 
which a story, a text or a character is re-enacted with the 
aim of giving it a contentious and subversive character, 
while retaining a comic dimension.

In the continuity of her research on the role given to women 
in society, the First Lady is a new Model of representation 
directly associated with power. �us, in her imitation work, 
Martha Wilson does not seek to perfectly mimic the First 
Ladies, she wears them, uses them, as the title of the video: 
Martha Wilson Wears Nancy Reagan attests. In itself, the 
First Lady is an image, an out�t that Martha Wilson enfolds 
in the manner of a grotesque ventriloquist, making them 
speak, sing or gesticulate, turning Nancy Reagan into a 
character as strange and eccentric as the Frank-N-Furter of 
the Rocky Horror Picture Show.

In parallel, and as part of a Carte blanche proposed to 
Martha Wilson, we will present in the exhibition the artists 
who had a signi�cant in�uence on her work. �eir works 
have been determinant in her own production, as well as 
in her approach to performance art, gender and feminism, 
self-representation and activism, and the question of art. 
�ese include works by Vito Acconci, Lynda Benglis, 
Judith Bernstein, Ilona Granet, Barbara Kruger, Suzy Lake, 
Howardena Pindell and Carolee Schneemann.

Journals. �is focus on the early years of Martha Wilson’s 
work will be further enhanced with the publication of 
Journals by mfc-michèle didier. �e publication is a 
selection by Martha Wilson of pages from her diaries that 
document her experience as a woman and artist between 
1965 and 1983. Setting up an inner dialogue, Journals of 
Martha Wilson is punctuated with personal notes, work 
notes, considerations, addresses to herself and to her 
relatives. �e publication delivers a unique point of view, the 
psyche of an artist in the making, staging her work but also 
its representation in a form of introspection that mirrors her 
own performance practice.

Tipper Gore’s Advice for the 90s, Martha Wilson, 1994, text and 
photo B&W, 180 x 203 cm (detail), mfc-michèle didier, France

If You Keep Women Out �ey Get Resentful, Guerrilla Girls, 2018, 
signed poster, 46 x 56 cm. mfc-michèle didier, France
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mfc-michèle didier
66, rue Notre-Dame de Nazareth, 75003 Paris, France
Tuesday to Saturday, 12-7pm
Tel: +33 (0)1 71 27 34 41 
https://www.micheledidier.com 

Solastalgia: Book Art and the Climate Crisis 
Main Gallery & Virtual Exhibition
Minnesota Center for Book Arts, Minneapolis, USA
Until 17th October 2021
Solastalgia: Book Art and the Climate Crisis, curated by 
Director of Exhibitions & Artist Programs Torey Erin, 
features expansive and experimental works by twenty 
local, national, and international artists addressing 
the paradoxical nature of grief, despair, beauty, elegy, 
regeneration, and loss that we are facing as we confront one 
of the most de�ning issues of our time.

�is exhibition is produced in partnership with 
EXTRACTION: Art on the Edge of the Abyss 
(https://www.extractionart.org) De-centered, 
nonhierarchical, and self-organising, EXTRACTION 
includes projects by hundreds of artists and cultural 
institutions in multiple locations throughout the USA and 
abroad during the summer of 2021. �rough simultaneous 
and overlapping exhibitions, installations, performances, 
land art, publications, and cross-media events, 

EXTRACTION addresses a single theme: the suicidal 
consumption of the planet’s natural resources. 

�e artistic vision for Solastalgia: Book Art and the 
Climate Crisis is grounded in solastalgia, a term coined 
by environmental philosopher Glenn Albrecht to better 
describe the psychological toll of climate change. Solastalgia 
is the pain caused by recognition that the place where one 
resides and that one loves is under immediate assault - 
the lived experience of environmental change and a form 
of homesickness one gets when one is still at home. From 
traditional codices to pop-up books to sculptural vessels 
made of bacteria cultures, this exhibition is both a call to 
alarm and a symbol of hope that through compassion and 
ingenuity, it is possible to imagine new futures.

Visit the exhibition online at: 
http://www.mnbookarts.org/solastalgia-virtual-exhibition/
Or in person at MCBA from mid-September, see 
https://www.mnbookarts.org/reopening/ for details of times 
of gallery tours.

1011 Washington Ave. S., First Floor 
Minneapolis, MN 55415, USA.
https://www.mnbookarts.org

Science Stories: A Collaboration of Book Artists and 
Scientists
Collins Memorial Library, University of Puget Sound 
Tacoma, Washington, USA
Exhibition 15th October 2021 - 15th January 2022

An online version of this exhibition can be viewed at
https://blogs.pugetsound.edu/sciencestories/

Curators: Jane Carlin, Library Director, University of 
Puget Sound, Lucia Harrison, Faculty Emeritus from �e 
Evergreen State College and Peter Wimberger, Director 
of the Slater Museum of Natural History and Professor of 
Biology, University of Puget Sound. 

Science Stories is a unique project that brings together 16 
Paci�c Northwest scientists and 22 book artists to create 
engaging and unique artists’ books that o�er new ways to 
interpret science and to tell a story. We divided the Science 
Stories projects into broad topics: water, ice, mountains, 
�ora, fauna, and human health. Because this work was 
created during the Pandemic and we did not know if we 
could have an in-person exhibition, we created a highly 
informative website that includes videos about each 
scientist’s research as well as information, images, and 
videos about each artist book project.

We invited artists whose work represented a strong 
connection with science and our environment. �e 
scientists were from �e Evergreen State College, University 
of Puget Sound, University of Washington, Washington 
State University, University of Wyoming, �e National 
Park Service, and Tacoma Public Utilities. In January 2020 
(just before the Pandemic hit) the group met together at 
the Slater Museum of Natural History at �e University of 
Puget Sound, for what we called a “speed dating” event that 
provided the opportunity for participants to learn about 
the scienti�c research in our community. �e artists and 
scientists rotated throughout the a�ernoon learning from 
one another about their art and research and artifacts from 
the Museum. As a result of this event, 16 pairs were formed 
to work together and 6 individual artists opted to work with 
an museum artifact or science topic on their own.  
�e principle goal of this project was to expand awareness 
of the scienti�c research and work being done in our local 
community and to provide a new way to raise awareness 
of their work and make the research more accessible to a 
broader audience. 

for every one have some thing, Hock E Aye Vi Edgar Heap of Birds
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�e Making of a Meadow
In the boxed 5-part �e Making of a Meadow, artist Lou 
Cabeen shows us how we can come to know ordinary 
landscapes and imagine what is possible. An accordion 
book traces the evolution of the Union Bay Natural Area in 
Seattle, Washington, from a lake, to a land �ll, to a restored 
natural area. Cabeen walks this area almost daily and she 
has created maps, a 3-part herbarium, an apple archive and 
a set of haiku poems. Cabeen’s talks with wetland ecologist 
Dr. Caren Crandell introduced her to the practices that 
brought about this transformation and deepened her 
ability to bear witness to the tending that such 
transformation requires.

Bark Beetle Book Vol. XXXII: Obligate Mutualism
Artist Suze Woolf is preoccupied by the impact of climate 

In addition to learning about the scienti�c research 
concerning Paci�c Northwest water, mountains, ice, �ora, 
fauna and human health, viewers can re�ect on the di�erent 
ways the artists used the research to inspire their work. 

Connections: �e Willow and the Mountain
In Connections: �e Willow and the Mountain artist Mari 
Eckstein Gower interprets Dr.Carri LeRoy’s research on 
how the early colonizing plants like willow, play a role in 
the evolution of new stream ecosystems developing in 
the pumice plain a�er the 1980 eruption of Mt.St.Helen’s. 
Eckstein-Gower places the research into the broad context 
of the devastating eruption and regeneration of eco-systems.

Castor and Sapient
In Castor and Sapient, artist Shu-Ju Wang situates Dr. Peter 
Wimburger’s research on beavers in ecological restoration 
in a fascinating story that follows the long arc of human’s 
exploitation of natural resources. Sandwiched between the 
history of beaver hunting & trapping to satisfy European 
fashion trends and our current e�orts at ecological 
restoration, Wang weaves in the story of her own garden’s 
evolution from a suburban lawn to one that more resembles 
a native landscape.

Working Upstream
Chemist Dr. Dan Burgard’s use of wastewater-based 
epidemiology to estimate focused community drug use 
inspired photographer Jim Oker. Working with book 
designer Suze Woolf, Oker created Working Upstream, an 
artist’s book that works like stacked lenses. Oker observes 
that water can become a lens through which the world can 
be seen, both �guratively and literally. Oker thinks this 
strand of scienti�c work is fascinating in terms of future 
potential for use by policymakers as well as for the issues 
it raises including how to avoid violating privacy rights 
and expectations. 

Top: Four-page spread from Mari Eckstein Gower’s Connections: 
�e Willow and the Mountain. Photo by Sy Bean. Bottom: 
Hunting and trapping In N. America, a 3-page spread from 
Castor and Sapient by Shu-Ju Wang. Photo by Aaron Johanson

Top: Collaborating with beavers in ecological restoration, a 
2-page spread from Castor and Sapient by Shu-Ju Wang. Photo 
by Aaron Johanson. Bottom: Cover and back of accordion book 
showing a beaver dam collage in Castor and Sapient by Shu-Ju 
Wang. Photo by Aaron Johanson.

Artist Jim Oker’s Working Upstream with one stacked lens open. 
Photo by Jim Oker 



change on North American Northwest Forests. An avid 
outdoors’ person, Woolf has observed the beautiful 
hieroglyphic “scribing” of bark beetles on inner bark and 
wood of burned and unburned forests. She collaborates with 
entomologist Dr. Diana Six who studies the relationship 
between fungi and bark beetles that make conifers 
worldwide more vulnerable to bark beetle outbreaks. In 
Bark Beetle Book Vol. XXXII: Obligate Mutualism, Woolf 
uses found beetle infested wood as the spine and simulated 
patterns of two bark beetles species. �e embroidered pages 
simulate the micro �laments of the fungi. 

Tensile: A Sublime Love Story
In Tensile: A Sublime Love Story, artist Jessica Spring 
explores the contradiction between our love a�air with 
plastic and it’s environmental impact on egg development 
in vertebrates. She printed the background layer with single 
use plastic products. �en she layered a 19th-century 
poem of seduction by Percy Bysshe Shelley, and wove in 
biologist Dr. Alyce DeMarias’ current research on bisphenol 
contamination in our environment on ovary function 
in vertebrates.

A Tahoma Reliquary
In A Tahoma Reliquary, artist Mark Hoppmann and 
science educator Je� Antonelis-Lapp challenge the 
theory that Mt. Rainier National Park was a wilderness, 

devoid of indigenous human presence prior to European 
Colonization of North America. Antonelis-Lapp’s book, 
Tahoma and Its People provides archeological evidence of 
encampments made by native peoples beginning 9000 years 
ago. Hoppmann’s interpretation of this evidence is housed 
in a Mt. Rainier shaped cabinet that contains a portfolio 
of drawings and notes from Antonelis-Lapp’s work as a 
volunteer with national park scientists and a portfolio 
of drawings of animals with their indigenous 
Lushootseed names.

Enmeshed
Enmeshed is an artist’s book that uses scienti�c research 
as a metaphor. Artists Anne Greenwood-Rioseco and 
Daniela del Mar draw attention to Lichenologist Dr. Lalita 
Calabria’s view that lichen, rather than being viewed as 
two symbiotic organisms, is really a complex eco-system of 
many interdependent organisms. Greenwood-Rioseco and 
del Mar, use an interwoven book structure, images of lichen, 
and poems that suggest that this view of interdependency 
is a metaphor for human relationships. In doing so, they 
engage us in learning more about lichens, while at the same 
time questioning our focus on the merits of individualism.

Science Stories addresses the unique collaboration between 
a book artist and scientist, resulting in new, innovative 
and inspiring ways to showcase research in highly creative 
book formats and to reach new audiences. �ese books are 
interactive, requiring the viewer to look, touch and feel.
We believe that these artists’ books and the accompanying 
website can be used in the classroom and the community 
as catalysts for conversation and serve as a starting point 
to examine points of view and to invite re�ection about 
scienti�c research. 
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Top: �e Making of a Meadow Timeline accordion book by 
Lou Cabeen. Photo by Sy Bean. 
Bottom: The Making of a Meadow herbarium sheets (le�) and 
Apple Archive (right) Photos by Sy Bean    

(le�) Covers and Spine of Bark Beetle Book Vol. XXXII: Obligate 
Mutualism showing bark beetle patterns. (right) Open book 
showing embroidered “micro�laments” of the fungi upon which 
bark beetles depend (Photos by Suze Woolf. 

Above: Tensile: A Sublime Love Story by Jessica Spring. Cover (le�) 
Interior Page (right). Photos by Jessica Spring. Below: A Tahoma 
Reliquary by Mark Hoppmann. Photos by Mark Hoppmann.

Enmeshed by Anne Greenwood-Rioseco and Daniela del Mar. 
Photos by Sy Bean



Page 16  http://www.bookarts.uwe.ac.uk/newsletters/ 

Collins Memorial Library, University of Puget Sound
1500 N. Warner St. CMB 1021, Tacoma, WA 98416, USA.
http://pugetsound.edu/library

Imprints: Art Editing Modernism  
An exhibition at Shandy Hall, Coxwold, UK
Until 11th September 2021
Imprints: Art Editing Modernism explores the impact and 
meaning of modernist literary works in the present day. 
�is exhibition asks ‘What does it mean to edit a modernist 
text?’ and examines the creative potential packed into that 
practice through a series of newly commissioned artworks.
 

�e exhibition is the culmination of Imprints of �e New 
Modernist Editing, a project exploring contemporary 
understanding and engagement with modernist literature. 
Artworks featured in the show re�ect on questions of 
intervention, preservation, distance and proximity that 
are central to the practice of editing an existing text. �ey 
respond to issues such as: the particular characteristics 
of �uidity and uncertainty which permeate modernist 
aesthetics; the unprecedented way in which writers 
embraced the process of revision in this period; the e�ect of 
the rapid innovation in print technologies during the early 
twentieth century; the centrality of the relationship between 
the verbal and visual in the modernist period; and the very 
wide range of allusion characteristic of many modernist 
texts. �e exhibition includes work in a variety of media, 
including paintings, drawing, sound works, digital prints, 
letterpress, screenprint and engravings, sculpture, collage, 
and artists’ books, responding to texts from a range of 
di�erent languages and cultures. 

Imprints: Art Editing Modernism is hosted by Shandy Hall, 
Coxwold, the former home of proto-modernist Laurence 
Sterne, author of �e Life and Opinions of Tristram Shandy, 
Gentleman (1759).
 
Shandy Hall, Coxwold, York, North Yorkshire YO61 4AD, 
UK. For admission details, please contact Shandy Hall: 
http://www.laurencesternetrust.org.uk/visit-us.php
 

Cover artist for this issue - Ulrike Stoltz 
Solo exhibition: Caro Giordano. Resonanzen & Gestrüpp
Herzog August Bibliothek Wolfenbüttel, Germany
From 9th September 2021 
Guided tour: Sunday 12th September 2021, at 11am

From Ulrike Stoltz: It is an honour and a pleasure for 
me to inform you today about the awarding of the 
Künstlerbuchpreis / Artist Book Prize 2020 of the Herzog 
August Bibliothek Wolfenbüttel and the associated 
exhibition.

�e award ceremony will be broadcast livestream on 9th 
September, the link will be published on the library’s website 
shortly. �e recording of the award ceremony should also be 
available on the library’s website a�erwards.
https://www.hab.de/event/caro-giordano/

�e date for the guided tour is Sunday, September 12, 2021, 
at 11am. �e link to sign up for the tour will be posted on 
the library’s website. Please, be sure to sign up for the tour.

�e exhibition will take place in the Zeughaus. �e opening 
hours are currently as follows: Monday-Friday 10am-4pm, 
�ursday 10am-6pm. Before you come, please check the 
current hours.

Regulations for visitors: Wearing a medical mask and 
keeping your distance are required while inside.  
�e number of people present in the Zeughaus at any one 
time must be limited to 40. Contact information for users 
will be documented. Please check the current situation 
before visiting the exhibition:
https://www.hab.de/informationen-kontext-corona-
pandemie/

I will be on site on Friday 10th September 2021 from 
10am to 4pm, in front of the library, and will be available 
for questions and conversation. If it rains, we’ll �nd a 
co�ee shop.

Please note that the Zeughaus will be closed on Saturday 
11th September 2021.

�ere will be further exhibitions and readings/book 
presentations with this book; information on this in due 
course on Facebook (Ulrike Stoltz and usus), on Instagram 
(usus_artists_books) and on https://www.boatbook.de/

https://www.hab.de/informationen-kontext-corona-pandemie/
https://www.hab.de/informationen-kontext-corona-pandemie/
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Herzog August Bibliothek
Lessingplatz 1, 38304 Wolfenbüttel, Germany.
https://www.hab.de/event/caro-giordano/

Biosphere 
Stephen McLaughlan Gallery
Melbourne, Australia
22nd September - 9th October 2021
Gracia and Louise have created, an artist’s book Something 
reverberated, especially for the exhibition Biosphere, curated 
by Felicity Spear. 

Gracia & Louise: ‘Earlier in the year, as part of our 
Melbourne City of Literature’s writers in residence, 
from 9am until 9pm, on Friday 28th May, 2021, we shared 
how our lockdown 5km radius walks have inspired this 
artist’s book. More recently, we have shared, on our Reels, 
the making of this artist’s book, from every dash to splice.’ 
https://gracialouise.com/works/something-reverberated

Stephen McLaughlan Gallery
Level 8 Room 16, �e Nicholas Building
37 Swanston Street, Melbourne 3000, Australia
https://stephenmclaughlangallery.com.au

Iliazd: Publishing as an Art Form
Legion of Honor, San Francisco, CA, USA
Until 10th October 2021
Steve Woodall, Collections Specialist: Complementing the 
current exhibition, we’re proud to present a media-rich 
website that examines the life and work of one of the most 
important book artists of the twentieth century, 
Ilia Zdanevich (1894-1975), better known as Iliazd. 

�e site features an animation of the complete Poésie de 
mots inconnus, one of Iliazd’s most important works. 
A companion site o�ers an extensive list of resources, 
many available online, along with the �rst English 
translations of Iliazd’s Russian texts. Together with the 
2020 Logan Symposium on the Artist’s Book (keynote 
Johanna Drucker), available on YouTube, and the current 
exhibition of Iliazd’s books at San Francisco’s Legion of 
Honor museum, it is the �rst in-depth view of this artist by 
any major US museum in more than thirty years. Together 
with Johanna Drucker’s important new “meta-biography” 
of Iliazd, these resources are bringing the work of a brilliant 
and vastly under-appreciated artist to wider recognition.

Iliazd website: https://insights.famsf.org/iliazd/

Animation: https://insights.famsf.org/iliazd/#&chapter=cha
pter_12725472&page=chapter_12809037 

Companion site (resources): https://legiono�onor.famsf.
org/iliazd-related-resources 

Symposium: https://www.youtube.com/
watch?v=1kGoUuoHhtA  

Exhibition: https://legiono�onor.famsf.org/exhibitions/
iliazd 

Iliazd (Drucker): https://jhupbooks.press.jhu.edu/title/iliazd 

We welcome feedback/comments: swoodall@famsf.org

Achenbach Foundation for Graphic Arts
Fine Arts Museums of San Francisco, Legion of Honor, 100 
34th Avenue, San Francisco, CA 94121, USA.
https://www.famsf.org

A. Rosemary Watson - line_space_form
Small House Gallery, UK
Online 1st-31st October 2021
�e work featured in the online exhibition line_space_form 
at Small House Gallery in October 2021 by artist 
A. Rosemary Watson is a selection from an open-ended 
ongoing print and bookwork based research project which 
explores the inter-relationship between the 2-dimensional 
printed, image book formats and the 3-dimensional 
form by hand-cutting and folding 2-dimensional blind 
embossed collograph prints to create artists’ books and 
3-dimensional works.

�e project is itself part of a larger body of work exploring 
the notions of, and the personal responses to, the memories 
of experiences in a particular place, and is a record of the 
constantly shi�ing and multi-layered nature of memory 
which blends and blurs over time into a personalised 
version of history. It is a process that is continually explored 
developed and re�ned as the memories themselves 
constantly reshape and reform assuming greater or lesser 
signi�cance and in which the memory-image has been 
reduced over time to an abstraction of line and space that 
emerges through the play of light falling across the blind 
embossed print.

Something reverberated (detail), 
Gracia Haby & Louise Jennison, 2021 

https://insights.famsf.org/iliazd/#&chapter=chapter_12725472&page=chapter_12809037
https://insights.famsf.org/iliazd/#&chapter=chapter_12725472&page=chapter_12809037
https://legionofhonor.famsf.org/iliazd-related-resources
https://legionofhonor.famsf.org/iliazd-related-resources
https://www.youtube.com/watch?v=1kGoUuoHhtA
https://www.youtube.com/watch?v=1kGoUuoHhtA
https://legionofhonor.famsf.org/exhibitions/iliazd  
https://legionofhonor.famsf.org/exhibitions/iliazd  
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Although works from the research project have been 
exhibited individually, this is the �rst exhibition of a 
selected group of works from the project. As it would be 
di�cult if not impossible to exhibit the paper-based print 
pieces at the desired large scale in a full-sized gallery, due 
to the constraints of the availability of suitable large-sized 
paper and press, this exhibition at Small House Gallery is 
an opportunity to exhibit small-scale versions of the larger 
works that give the impression of large-scale works in the 
gallery spaces.

In this exhibition prints have slipped o� the wall and 
printed pages disassembled from the artists books to be 
cut folded and manipulated to become 3-dimensional 
bookworks / 3-dimensional works which explore their 
relationship to, and interaction with, the �oors and spaces 
of the gallery, whilst the memory-image is further 
fragmented as the memories shi� and blur and become 
less distinct with time. Although the works are displayed as 
particular forms in the gallery spaces, the forms could be 
refolded and manipulated to be opened and / or closed and 
recon�gured to create new forms that explore further the 
relationships to the gallery spaces they occupy and suggest 
future possibilities.

�e works in the exhibition raise the questions -

when is it a print? 
when is it an artist’s book? 
when is it a 3-dimensional form? 
or 
is it all or none of these? 
or 
is it something else altogether?

Small House Gallery, online exhibition: 
https://smallhousegallery.uk
IG @small_house_gallery
Fb @SmallHouseGallery
Tw @Small_House_G_
 

IAN BREAKWELL
Arnol�ni, Bristol, UK
Until Sunday 17th October 2021
Ian Breakwell (1943-2005) was a unique �gure in the 

line_space_form I.I (2021). 4 x hand printed cut and folded blind 
embossed collographs on 300gsm Somerset Satin white paper 
100 x 100 x 100 mm (each), 220 x 220 x 100 mm (approx).

line_space_form I.II (2021). 2 x hand printed blind embossed 
collographs (2017) and 1 x hand printed cut and folded blind 
embossed collograph on 300gsm Somerset Satin white paper.

line_space_form I.III (2021). 1 x hand printed cut and folded 
blind embossed collograph on 250gsm Somerset Black Velvet 
paper, 220 x 175 x 50 mm (approx). 

line_space_form I.IV (2021). 1 x hand printed blind embossed 
collograph on 300gsm Somerset Satin white paper 100 x 100 mm,
2 x hand printed cut and folded blind embossed collographs on 
300gsm Somerset Satin white paper, 1 x hand printed cut and 
folded blind embossed collographs on 250gsm Somerset Black 
Velvet paper, sizes variable (all cut and folded from 100 x 100 
mm prints). 



development of art in the UK, in the latter part of the 
twentieth century. Born into a working-class family in 
Derbyshire in 1943, Ian Breakwell drew on a range of 
cultural in�uences, including vaudeville and variety acts 
(he had performed as a stage magician as a child), as well 
as conceptual art practices. His work was created through 
a range of media, including performance, �lm, television 
broadcasts, and writing, as well as painting, collage and 
drawing. Running through it all is a recurrent focus on 
everyday life, approached through overlooked, humorous 
or surreal perspectives.

He studied at the West of England College of Art in Bristol, 
and programmed at the Bristol Arts Centre in the late 1960s. 
His work was shown at Arnol�ni on several occasions 
through the 1970s and 80s, in both solo and group 
exhibitions. In this anniversary presentation, in Gallery 5 
we are showing part of the Continuous Diary project, which 
Breakwell is best known for (and which was the focus of 
his 1977 exhibition at Arnol�ni); Carry More Home It’s 
Smart to be Greedy, which was commissioned by Arnol�ni 
for the digital newscaster outside the Bristol Hippodrome, 
as part of the exhibition On Site (also 1977); while in the 
Dark Studio we are showing UNWORD (1969/2003), a �lm 
created with Mike Leggett from a series of performance 
pieces of the same name, partly shot in Bristol.

�is is accompanied in the Reading Room by a display 
of material from Arnol�ni’s archive, giving insight into 
how Breakwell’s work was presented and received in Bristol 
at the time, and responses by young artists working in 
Bristol today.

Slow it down, look longer, stop the train, is a publication 
created by four students on the BA (Hons) Fine Art 
course, UWE Bristol – Rosie Bales, Rebecca Edery, Holly 
Humphries, and Holly Stone. A creative response to 
Ian Breakwell’s work, it was developed as part of a work 
experience placement at Arnol�ni, in Spring 2021.
Download Slow it down, look longer, stop the train here:
https://arnol�ni.org.uk/whatson/ian-breakwell/

�e Ian Breakwell content is part of Arnol�ni at 60, a 
programme celebrating Arnol�ni’s 60th anniversary in 2021.
Presented in association with Anthony Reynolds Gallery.

On Ian Breakwell: an interview with Professor Heike Roms 
by Phil Owen from the Arnol�ni programme team, in which 
they discuss Ian Breakwell’s work, his importance in the UK 
art scene, and his relationship to Bristol, can be listened to 
at: https://arnol�ni.org.uk/whatson/ian-breakwell/

Arnol�ni, 16 Narrow Quay, Bristol BS1 4QA, UK
https://arnol�ni.org.uk

Dante: libri nuovi - new Dante inspired artists’ books
Faculty of Arts, University of Bristol, UK
Exhibition and artists’ books launch 26th October 2021

2021 is the 700th anniversary of Dante Alighieri’s death, and 
earlier this year eight artists were invited to produce a new 
book each in response to the poet’s life and works.

�e approaches taken have been thought provoking and 
varied, and the books range from a contemporary version 
of a medieval altarpiece to the reworking of a manga of 
the Commedia. Some of the works have appositely simple 
structures whilst others are highly elaborate; they have been 
realised in photography, screenprint, woodcut, digital and 
stencil relief printing.

�e participating artists are: Kate Bernstein, Ian Bottle, 
Prerna Chandiramani, Judy Goldhill, Sophie Loss, John 
McDowall, Carolyn Trant and Martín Vitaliti. 
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responds to the current Covid-19 pandemic and follows on 
from a show during Gay History Month, February 2020, at 
Cambridge Artspace.

�e Spots �at Never Went was Highly Commended 
Finalist 2019 Cornish Family Prize for Art and Design 
Publishing, presented by the National Gallery of Victoria. 
Sarah Bodman writing for a-N, selected the book as one 
of ten artists’ books of 2018, writing ‘It’s a brutally simple, 
heartbreaking thing – we need to read more books like this.’

�e article ‘�e Spots �at Never Went, the creative 
processes and thinking behind the making of an artist’s 
book’ appears in �e Blue Notebook journal, Vol 14, No.2, 
Spring-Summer 2020 (Bristol: Impact Press at the Centre 
for Fine Print Research, UWE Bristol). 
http://www.bookarts.uwe.ac.uk/blue-notebook/

Information about socially-engaged activity will be 
announced October 2021 at https://rbakker.com/�e-Spots-
�at-Never-Went and https://www.photofusion.org

Photofusion, 3Space International House, 6 Canterbury 
Crescent, Brixton, London SW9 7QD, UK.
https://www.photofusion.org

Sumi Perera [SuperPress  EDITIONS] 
Artists’ Books, Print Installations & Exhibitions:

Unseen, Organised by 23 Sandy Gallery
https://23sandy.com/collections/unseen  
Form & Concept Gallery, Santa Fe, New Mexico, USA

Until 20th November 2021. 2 artists’ books: Habitat (image 
above) https://23sandy.com/products/habitat-by-sumi-
perera and Inside Out-Outside In
https://23sandy.com/products/inside-out-outside-in-io-oi-
by-sumi-perera 

Ecologies of Change. Royal Overseas League, Mayfair, 
London. Until 30th November 2021. Touring to Australia-
dates & venues TBC
https://printmakerscouncil.com/exhibition/ecologies-of-
change-grief-and-hope-in-a-changing-world-2/ 

In Plain Sight. �elma Hulbert Gallery, Honiton. 

�e project is co-ordinated by the artist and researcher 
John McDowall and Rhiannon Daniels and Tristan Kay, 
academics in the Department of Italian at the University 
of Bristol.

�ere will be a public launch of the books, with 
presentations by the artists on the 26th October. 
�e evening will include a talk on the place of artists’ books 
in contemporary interpretations of Dante, and in relation to 
Elisabeth Tonnard’s In �is Dark Wood.

Following this event all the books will be on display in 
the Faculty of Arts at the University of Bristol until 
12th November 2021. Further information and updates 
can be seen at: https://dante.blogs.bristol.ac.uk 

�e Spots �at Never Went, Roelof Bakker
Photofusion, London, UK
21st October to 3rd December 2021
Photofusion in Brixton in south London is hosting an 
exhibition by Roelof Bakker based on his artist’s book 
�e Spots �at Never Went, a personal re�ection on the 
devastation of the AIDS pandemic and the lasting impact 
on a generation. Hal�one images face short sentences each 
starting with ‘I remember a time’, like ‘I remember a time 
when I was young and other young men got ill and soon 
a�er they died.’

�e book has been re-invented as an exhibition with work 
exploring photographic processes, hal�one screening, 
Xerox print, scale and performance. �e exhibition also 

Roelof Bakker: installation at work-in-progress exhibition, 
Gay History Month, Cambridge Artspace, February 2020

https://rbakker.com/The-Spots-That-Never-Went and www.photofusion.or
https://rbakker.com/The-Spots-That-Never-Went and www.photofusion.or
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Until 30th October 2021. 
http://www.thelondongroup.com/in-plain-sight/ 
https://www.thelmahulbert.com/?q=exhibitions/plain-sight-
london-group-thelma-hulbert-and-her-london-group-
friends 

Wish You/We Were Here/�ere. Curated by Sumi Perera
Liechtenstein Cultural Centre. Autumn ‘21 [Dates TBC]
http://www.thelondongroup.com/wish-you-we-were-here-
there/ 

Krakow Prism. International Centre for Graphics Arts. 
Krakow.  Until 6th September 2021
https://www.prismprintinternational.com 

FOR MORE INFO email or visit:
sumi_perera@hotmail.com
https://www.instagram.com/sumi_perera/
https://www.facebook.com/sumi.perera.71
https://twitter.com/PereraSumi
www.saatchiart.com/sumiperera

ANNOUNCEMENTS

 
Minnesota Center for Book Arts is OPEN SATURDAYS 
18th September - 3rd October 2021, 10am–5pm

A�er being physically closed to the public for a year and 
a half, we are ready (so ready) to welcome you back.  
Join us for a special series of pop-up events starting 
18th September!

• Visit the Shop at MCBA and mention the code 
OPENDOORS for a 10% discount on retail cards, books on 
creativity, journals, art supplies, children’s items, gi�s, and 
more! (Excludes artist consignment items)
• Members receive a 20% discount

From papermaking and marbling to letterpress printing and 
bookbinding, �nd your creative groove again. In-person 
workshops and Studio Labs begin Saturdays in October. 

Solastalgia features work by 20 artists responding to climate 
change with grief and hope. See this moving exhibition in 
person. Drop in at 11am and 2pm for free guided gallery 
tours! 

1011 Washington Ave. S., First Floor 
Minneapolis, MN 55415, USA. 
https://www.mnbookarts.org

COURSES, CONFERENCES, LECTURES & WORKSHOPS 

London Centre for Book Arts
We have just �nished our MAKING BOOKS SUMMER 
SCHOOLS for  2021. 

Our online shop is open as usual and new books, tools, 
and materials are being added regularly. 

Our newest fundraising edition is a woodcut by long-time 
LCBA studio member Christine McCauley. Meticulously 
carved by hand and printed in �ve colours on a Vandercook 
SP15, ‘Frontage’ features the instantly recognisable view of 
the studio from the street (designed by Studio Bergini in 
2018). All proceeds go towards supporting the future 
of LCBA. https://londonbookarts.org/shop/

�e Alcuin Society 2021 Lecture Series
Info from Cathey Webb, UK: �e Alcuin Society is pleased 
to present a series of virtual lectures, on a variety of topics 
related to books and book arts.

�e lectures are hosted on Zoom and are free and open to 
the public. Participation is limited and requires registration 
via Eventbrite (registration links will be posted to the 
Events section of the Alcuin website several weeks before 
each lecture).

16th September: Andrew Steeves & Wesley Bates – 
A conversation about their collaboration

30th September: Andre Chaves – Printer’s Shavings: 
a Visit to Clinker Press and its Printer
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14th October: Alanna Simenson & Frances Hunter – 
A conversation on bookbinding

4th November: Michael Kluckner – “Lowering Simon 
Fraser” and other publishing ventures

25th November: Markus Fahrner – Books: Design and More

9th December: Dr. Erik Kwakkel – Cheap Books Before 
Print

https://alcuinsociety.com/alcuin-society-zoom-lecture-
series-2021/

GATHERING: A VIRTUAL RETREAT WITH THE 
TRAVELLING BOOKBINDER
8th-10th October 2021
Imagine a weekend of making and writing, foraging 
and listening, connecting and sharing. Since in-person 
workshops are impossible at the moment we have created an 
online experience: Two full days of collecting, assembling, 
binding and coming together.

Gathering is a bookart retreat led by Rachel Hazell in your 
own home, using easily available materials, and two large 
sheets of paper. �e main binding structure we’ll use is 
a variation of the Slit Slot book in Bound, developed to 
incorporate a variety of text and inkery, collage and colour.

A�er ‘meeting’ on Friday evening, we’ll continue to stretch 
our horizons, focusing in on delicate details and expanding 
limits. �ere will be plenty of time working as a small group 
and apart, with bursts of activity, moments of re�ection…
and synchronised tea breaks.

Hosted live on Zoom, GMT (UK) time.
Friday 8th 6-7pm, Saturday 9th, 10 – 4pm, Sunday 10th, 

10 – 4:30pm. Limited to ten participants. Priority will be 
given to those who have not taken this course before.
https://www.thetravellingbookbinder.com/product-
category/workshops/

Online workshops with Karen Hanmer (USA)

Leather Binding II: Raised Cords.
21st September – 30th November 2021 
Tuesdays, 11 sessions. Leather Working for Bookbinding 
is a prerequisite for all advanced binding/leather binding 
workshops.

In this workshop, students will further develop their binding 
and leather-working skills including sewing on raised cords, 
rounding, backing, paring, and covering. Students will 
complete one full leather binding with sewn endbands, �exi 
endsheet with decorative paper, and simple blind tooling 
around raised bands. Details and registration: 
https://karen-hanmer.square.site/shop/workshops/3

Biblio Tech: reverse engineering historical and modern 
binding structures. 23rd September - 2nd December 2021 
�ursdays, 10 sessions | 10 bindings 
Students will create ten binding structure models. �ese 
models will remain un�nished so engineering remains 
visible for future reference. Structures include: Tacketed 
binding, Crossed Structure, Ethiopian, Medieval, Laced-on 
boards, Scaleboard, Split Board, Case Binding, Sewn Boards, 
Non-Adhesive Paper Case. Details and registration: 
ttps://karen-hanmer.square.site/shop/workshops/3

Workshop handouts and demo books are also available via 
the online store: Simpli�ed Binding, Even More Simpli�ed 
Binding, Edge-to-edge and Sunken Suede Doublures, Jacob’s 
Ladder, Triangle Book, the Sewn Boards Binding with three 
variations, Drum Leaf, and a wide variety of paper cases.
https://karen-hanmer.square.site/shop/models-handouts/4

Karen Hanmer Book Arts: http://www.karenhanmer.com

https://alcuinsociety.com/alcuin-society-zoom-lecture-series-2021
https://alcuinsociety.com/alcuin-society-zoom-lecture-series-2021
https://www.thetravellingbookbinder.com/product-category/workshops/
https://www.thetravellingbookbinder.com/product-category/workshops/
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Enclosure and Design: the Book Arts Intensive … returns!
Friday 10th September - Sunday 12th September 2021

With Cynthia McGuirl, Abbie Read, Joelle Webber and 
Sandy Weisman 

26 Split Rock Cove, South �omaston, Maine, USA

�ree chockfull days of designing papers, making books, 
and constructing boxes to enclose them. We could go on for 
days and days, but we hope this o�ering will entice you back 
to 26 Split Rock Cove in person, post-pandemic.

Friday is all about surface design. Paste papers done with 
Abbie, who has been perfecting the art of the paste paper for 
several years. Use your papers in the days to come, or take 
them home for your own projects this fall.

Saturday is design and structure. Pyramid books with Cindy 
in the morning and �ag books with Sandy in the a�ernoon. 
We will use yesterday’s papers (among others), preparing 
to box them on Sunday. �is day is the perfect intersection 
between design and enclosure, or it’s design and enclosure 
all in one day!

Sunday.  Boxing your books is another category, indeed. 
Joelle Webber, owner of Mermaid Bindery, is the master!  
She will lead us through a lidded box project you will want 
to learn (I want to know !!). Demystifying the process for us, 
we’ll enclose our newly made books in a beautiful box.

We will work from 9.30am until 5pm each day. Please bring 
a bag lunch. Note that there is a $15.00 materials fee for each 
day. Registration for just one of the sessions is an option, 
please call for details. 

Course fee: $ 375.00. 

For more information on the course and tutors, or to book 
your place, please see the website. 
https://26splitrockcove.com/workshop/enclosure-and-
design-the-book-arts-intensive-returns/

26 Split Rock Cove, South �omaston, ME 04858, USA
https://26splitrockcove.com 

City Lit - Courses in Bookbinding and Book Arts 
Keeley Street, Covent Garden, London WC2B 4BA, UK

For course outlines and the FULL bookbinding 
programme, please visit https://www.citylit.ac.uk/courses/
art-and-design/contemporary-cra�s/bookbinding

For other courses of interest, including our calligraphy 
programme, please visit https://www.citylit.ac.uk/courses/
art-and-design/contemporary-cra�s

We are running face-to-face and online classes. All classes 
listed are classroom based unless stated as ‘online’. 

To �nd out what we are doing to keep you safe, please follow 
this link https://www.citylit.ac.uk/blog/staying-covid-19-
secure-city-lit  

Enquiries: visualarts@citylit.ac.uk
Enrolments Phone line: 020 7831 7831 Monday-Friday 
10:00-18:00 (last calls taken at 17:45)

Beginners 

Try it out: bookbinding (VD212)
Saturday 10:00 – 17:00 18/09/2021 
Dip your �ngers into bookbinding. Learn a little about the 
history, materials and cra� of bookbinding while making an 
attractive book to take home. A chance to discuss further 
study in bookbinding at City Lit. �e course is a taster 
session on the cra� of hand bookbinding. It is ideal for 
anyone who would like to know more about this area and/
or who might be thinking of enrolling on one of the longer 
courses at City Lit. Tutor: Nesta Davies
Full £79.00  Senior £79.00  Concession £79.00

Beginners’ bookbinding (VD284)
Mondays 13/09/20 - 18/10/2021
Start your bookbinding journey with this accessible, 6 week 
introduction to techniques and structures. Learn how to 
make simple folded books progressing to a more complex 
stitched binding and explore the world of handmade books.
Tutor: Clare Bryan
Full £299.00  Senior £239.00  Concession £182.00

https://26splitrockcove.com/workshop/enclosure-and-design-the-book-arts-intensive-returns/
https://26splitrockcove.com/workshop/enclosure-and-design-the-book-arts-intensive-returns/
https://www.citylit.ac.uk/courses/art-and-design/contemporary-crafts/bookbinding
https://www.citylit.ac.uk/courses/art-and-design/contemporary-crafts/bookbinding
https://www.citylit.ac.uk/courses/art-and-design/contemporary-crafts
https://www.citylit.ac.uk/courses/art-and-design/contemporary-crafts
https://www.citylit.ac.uk/blog/staying-covid-19-secure-city-lit
https://www.citylit.ac.uk/blog/staying-covid-19-secure-city-lit
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Bookbinding: 10 projects for beginners (VD342) ONLINE
Sundays 10:00 – 13:00 26/09/2021, 28/11/2021
An exciting range of graded projects to introduce you to 
bookbinding. Come armed with enthusiasm and walk away 
with a stack of small books and a heap of information on 
materials, tools and techniques. Tutor: Ina Baumeister
Full £299.00  Senior £239.00  Concession £182.00

Bookbinding: Japanese books and boxes (VD416)
�ursdays 10:30 – 16:00 18/11/2021 - 09/12/2021
Explore the elegant sewing patterns found in Japanese 
binding. Learn how to fold books, make a fold-out case, 
work traditional designs and experiment with creating your 
own. �is course is suitable for beginners.
Tutor: Sue Doggett
Full £199.00 Senior £159.00 Concession £121.00

Short courses

Bookbinding: bradel binding (VD434)
�ursdays 10:30 – 16:30 21/10/2021 - 11/11/2021
�e bradel binding can be traced back to the eighteenth 
century and although it resembles an ordinary case binding, 
the techniques used to construct the book make it much 
more durable. �is structure can be adapted for use with 
paper, cloth and leather. Suitable for all levels.
Tutor: Royston Haward
Full £199.00 Senior £159.00 Concession £121.00

Hand marbled paper (VD402)
Fridays 10:30 – 16:00 22/10/2021 - 12/11/2021
Get creative whilst discovering the history and mystical 
techniques of decorative paper marbling from Suminagashi 
and Ebru to traditional Western marbling on carrageen 
moss size. Try out re-creating some historical patterns. 
Suitable for all levels. Tutor: Royston Haward
£ 249.00  Senior £199.00  Concession £152.00

Creative arts for bookbinding I: decorative paper techniques 
(VD354)
Saturday 10:30 – 16:30 11/12/2021 - 11/12/2021
Try out a range of decorative techniques for paper including 

Chino Cra�s
y

Supporting local artisans in rural Nepal

We take our cue from nature’s �ne handiwork:

Lokta paper is handmade with lokta plant �bre 
sourced from Nepal’s high Himalayan foothills. 
�is is Nepal’s age-old community enterprise 

handed down over generations. 

We bring you �nely fashioned working tools, accessories 

Your enquiries please: thame2709@gmail.com
https://www.chinocra�s.com
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paste papers, dip dyed papers, rubber stamps and  Japanese 
marbling for bookbinding use or as individual pieces. All 
levels welcome. Tutor: Sue Doggett
Full £79.00  Senior £79.00  Concession £79.00

Bookbinding: box making (VD327)
Mondays 10:30 – 16:30 25/10/2021- 29/11/2021
Learn how to make slipcases and clamshell boxes. Get 
creative with decorative and plain papers, cloth, board and 
fastenings and complete beautiful containers to house your 
books and objects.
Tutor: Clare Bryan
Full £299.00  Senior £239.00  Concession £182.00

Gold tooling on paper (VD412)
Tuesday – Friday 10:30 – 16:30 14/12/2021 - 17/12/2021
Develop your knowledge and experience of gold tooling on 
paper using hand �nishing tools, BS Glaire and loose gold 
leaf. For those with experience in gold tooling using hand 
�nishing tools and gold leaf.
Tutor: Tracey Rowledge
Full £199.00 Senior £159.00 Concession £121.00

Longer and higher level Courses

City Lit bookbinding (VD190)
Tuesdays 18:00 – 21:00 28/09/2021 - 05/07/2022
Step into bookbinding with this three-term course. Learn 
essential techniques and develop skills in using tools 
and materials to produce your own work. A stimulating, 
challenging and comprehensive introduction for beginners.
Tutors: Sue Doggett and Royston Haward
Full £1059.00  Senior £847.00  Concession £720.00

City Lit �ne binding higher level: vellum (VD333)
Tuesdays 10:30 – 16:30 28/09/2021 - 22/03/2022
Learn how to make a sti�-boarded binding in full vellum. 
Practise ‘pulling’ (disbinding) a book, preparing it for 
rebinding, making endpapers, edge-gilding, sewing multi-
coloured end-bands, and preparing and covering with 
vellum.  Suitable for advanced level students.
Tutor: Kathy Abbott
Full £1099.00  Senior £879.00  Concession £670.00

City Lit bookbinding: intermediate (VD322)
Mondays 18:00 – 21:00 11/10/2021 - 14/03/2022
An intermediate-level course for students with some 
experience. Learn new skills and techniques. Develop 
and build on existing knowledge in traditional and 
contemporary bookbinding, including leather paring and 
�ne binding. Tutor: Gavin Moorhead
Full £649.00  Senior £519.00  Concession £396.00

Conservation and repair courses

Try it out: conservation (VD350)
Sunday 10:00 – 17:00  19/09/2021 
Discover the tools, materials and skills involved in book 
repair and conservation while trying out some basic 
techniques on paper, book cloth and board. No bookbinding 
experience required and a chance to discuss further study in 
bookbinding at City Lit. Tutor: Nesta Davies
Full £79.00  Senior £79.00  Concession £79.00

Book conservation for beginners I (VD324)
�ursdays 18:00 – 21:00 23/09/2021, 09/12/2021
Understand the structure, collating and pulling of a book. 
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Practise paper cleaning and repair. Learn how to re-sew a 
text-block, mend damaged corners and re-hinge boards.
Tutor: Anne-Marie Miller
Full £349.00  Senior £279.00  Concession £213.00

Book conservation and repair: paper and cloth-bound 
books (VD202)
Wednesdays 10:30 – 16:30 22/09/2021 - 08/12/2021 
Learn about the cleaning, repair and conservation of paper 
in �at documents and in book format, and the repair and 
conservation of paper and cloth-bound books. For those 
with some bookbinding experience.
Tutor: Peter Spain
Full £549.00  Senior £439.00  Concession £335.00

Book conservation and repair workshop: intermediate and 
higher (VD245)
Wednesdays 18:00 – 21:00 22/09/2021 - 08/12/2021
Ideal if you have some bookbinding conservation 
experience and want to develop your skills further by 
working on your own projects with advice and guidance. 
Each term will include demonstrations that focus on a 
di�erent aspect of book conservation.
Tutor: Gavin Moorhead
Full £349.00  Senior £279.00  Concession £213.00

https://www.citylit.ac.uk
Enquiries: visualarts@citylit.ac.uk
Enrolments Phone line: 020 7831 7831 Monday-Friday 
10:00-18:00 (last calls taken at 17:45)

North American Hand Papermakers conference 2021 - 
Fluid Practices
25th and 26th September 2021 (online)
�roughout the almost 2,000-year history of hand 
papermaking, the raw materials, processes, tools, and 
techniques involved in producing handmade paper 
have been shaped both by the available resources as 
well as by limitations of the time. As the world became 
more interconnected, those resources and ideas began 
in�uencing the practice on a larger scale. �is adaptability 

extends to the hands of each maker who imparts their own 
idiosyncrasies on the objects that they form using the pliant 
medium of pulp. In the wake of an increasing number of 
digital technologies and work�ows, hand papermaking 
has continued to prove its �uidity, resulting in a hybrid 
approach through which traditional processes o�en 
interface with so�ware, computer-generated output, and 
virtual platforms at various stages.

�e conference includes Cultural Substrates as Paper a 
presentation by Tia Blassingame (she/her) and Stephanie 
Sauer (she/her) with Alisa Banks (she/her), Rhiannon Skye 
Tafoya (she/her), Karen Kahe Charley (she/her), and Lea S. 
McChesney (she/her).

In considering the �uid nature of paper, our panel seeks 
to open a conversation around what paper is across 
cultures. What happens, for example, if we broaden our 
understanding of the forms of papermaking that have been 
ignored in favour of Western and Eastern traditions? 
What happens when we consider this substrate as a vessel 
for collective memory, as a body, as a site of meaning, or 
even as an ancestor? While many of us think of paper as 
sheets fashioned from �brous pulp, our panel will re-
examine the materials used as substrates in speci�c cultural 
contexts, consider the vital role these substrates might play 
in a community, and share how meaning is made from what 
we might call paper and papermaking. 

For the full programme, visit: 
https://www.northamericanhandpapermakers.org/2021-
conference

UK Bookbinding Workshops with Megan Stallworthy

Workshops take place at arts centres and book festivals in 
Devon, Cornwall and Somerset, and bespoke workshops 
can be arranged for groups and individuals. A wide range 
of traditional and contemporary book structures are taught. 
Bespoke, 1 to 1 Zoom tutorials are also available.

Upcoming workshops:

Skye Tafoya, Ul’nigid’ (2020). Image courtesy of Women’s 
Studio Workshop.

https://www.citylit.ac.uk/blog/staying-covid-19-secure-city-lit
https://www.northamericanhandpapermakers.org/2021-conference
https://www.northamericanhandpapermakers.org/2021-conference
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10 Parishes Festival 
Saturday 18th September 2021
Single Section Case Binding and a Concertina 
10.30am - 4pm
£50
�is workshop is part of the vibrant, biannual 10 Parishes 
Festival, a celebration of the arts in this corner of West 
Somerset. Make a hardcover notebook and a concertina 
book, learning traditional bookbinding skills along the 
way, and taking home your two handmade books. All the 
materials and tools will be provided, places limited to 8.

Devon Guild of Cra�smen
�ursday 30th September 2021
Japanese Bookbinding 
10.30am - 3.30pm
£80
Learn traditional Japanese bookbinding techniques with 
bookbinder and Devon Guild Member Megan Stallworthy. 
We will use handmade papers and linen threads to make 
books with di�erent stitching patterns, all materials 
supplied. Places limited to 8.

Taunton Literary Festival
Monday 18th October 2021
Flag Books and Fold-out Books 
10am - 4pm
£50
Learn to make two contemporary book structures, perfect 
to use as sketchbooks, journals or for displaying artwork or 
photographs. All the materials and tools will be supplied, 
and you will take home your two beautiful hand bound 
books plus the skills to make more. Places are limited to 10.

Find out more and book at https://meganstallworthy.co.uk

San Francisco Center for the Book, USA - workshops
SFCB has now resumed in-person workshops. Going 
forward we’ll o�er both online classes over Zoom and in-
person classes at our 375 Rhode Island Street studio.

We’ve redesigned our website a bit to help folks understand 
which classes are which. �ere are now two separate 
workshop pages:

one for Online workshops:
https://sfcb.org/workshops-online

and one for In-Person workshops:
https://sfcb.org/workshops-inperson

We also o�er scholarships via �e Windgate Foundation 
scholarship fund, please apply at: https://bit.ly/37pgavW

San Francisco Center for the Book
375 Rhode Island Street, San Francisco, CA  94103, USA.
https://sfcb.org
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St Bride Foundation Letterpress workshops, London, UK
We are extremely pleased to announce the return of our 
Letterpress workshops!

Get your hands inky with tutor Mick Clayton, a compositor 
and printer with over 40 years’ experience working in the 
print trade both on and around the legendary Fleet Street. 
  

�ree Day Letterpress Summer School (for all abilities)
14-16th September, 10.30 - 16.30 

One Day Adana/Letterpress Course (Introduction to 
Letterpress and using the Adana press)
8th September, 10.30 - 16.30
22nd September, 10.30 - 16.30
6th October, 10.30 - 16.30 

Find out more and book at: 
https://www.sbf.org.uk/whats-on/category/workshops/

St Bride Foundation 
14 Bride Lane, Fleet Street, London, EC4Y 8EQ, UK.

Spineless Wonders - Small Press publications, artists’ books 
and ephemera. Word and Image research events 2021-2022
Spineless Wonders is a network of artists, writers, academics 
and librarians, creating and researching small press 
publications including artists’ books. We are based in the 
Slade School of Fine Art, UCL; Institute of English Studies, 
School of Advanced Studies; department of Fine Art, 
Manchester Metropolitan University; and department of 
English, Dundee University; UCL Small Press, Modernism, 
Rare Book and Manuscript collections; Senate House 
Library, University of London; and other university and 
public libraries.

Activities and Events
We are organising three one-day research events with a 
range of presentations and speakers focussing on speci�c 
research themes and delving into marginalised university 
and public collections. �ese public events will take place 
with live participants based in a number of locations and 
linked together online by Zoom.

• November 12 2021: Small Press Artists Books’; and 
Introduction to the Global Book; Materials, Materiality and 
Process

• February 18 2022: Community Presses; Multilingualism 
and Translation; Ephemera and the Environment

• May 13 2022: Queer Publishing; Digital forms of the Book 
and Archive; Roundtable and making a Global Book

�ese research events aim to address issues of the history 
and unique relevance of small press publications and 
ephemera, in particular those without a spine, Spineless 
Wonders. We will be making links to Egyptian papyri, 
inscribed stones, scrolls and medieval manuscripts, 
including a range of languages - Persian, Coptic and 
Hebrew, and looking at the relation between material and 
digital publication.

�ese events will also be framed within the Slade 150th 
Anniversary Year including works and presentations by 
Slade alumni. �e spring session will be followed the Slade 
Small Press Project, February 19, 2022 featuring student 
publications, generated by Slade Printmaking and Poetry 
Shed workshops.

�is programme is currently being developed and 
Eventbrite booking will be available as soon as possible.

https://www.ucl.ac.uk/slade/research/slade-research-centre-
archive/spineless-wonders-small-press-publications,-
artists-books-and-ephemera.-word-and-image-research-
events-2021-2022

OPPORTUNITIES

Calling All Creatives in the USA: A community art project 
celebrating SFCB’s 25th anniversary!
Deadline: Friday 17th Sept 2021
�e San Francisco Center for the Book turns twenty-�ve 
this year and we’d like you to celebrate with us! Grab your 
favourite art making tools, rustle up some inspiration, and 

Slade Prints, Sean Borodale.

https://www.ucl.ac.uk/slade/research/slade-research-centre-archive/spineless-wonders-small-press-pub
https://www.ucl.ac.uk/slade/research/slade-research-centre-archive/spineless-wonders-small-press-pub
https://www.ucl.ac.uk/slade/research/slade-research-centre-archive/spineless-wonders-small-press-pub
https://www.ucl.ac.uk/slade/research/slade-research-centre-archive/spineless-wonders-small-press-pub
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create a celebratory postcard, card, or ephemera-work for 
SFCB. We’re encouraging our creative community to pull 
out all the stops and send us something handmade by YOU 
for our anniversary! All works will become part of a pop 
up exhibition at this year’s Roadworks Steamroller Printing 
Festival (Save the date: RW2021 will take place on Sunday 
26th September: https://sfcb.org/Roadworks2021)
All work sent to the SFCB for the “Calling All Creatives” 
project become the property of the San Francisco Center 
for the Book and will be archived as part of SFCB’s 25th 
anniversary collection.

What we’re looking for: handmade postcards, cards, small 
(printed) art/ephemera works celebrating SFCB! Here are 
some things to consider:

• Works should be mailed directly to SFCB.
• All mediums / techniques related to the book arts/
printing are encouraged (some examples might include: ink, 
paint, letterpress, silkscreen, hand sewing, colored pencils, 
calligraphy – the sky’s the limit!) Feel free to incorporate 
text, images, an anecdote about SFCB – we want to hear 
from you!
• Work should be no larger than 5 x 7 inches
 
Mail your SFCB anniversary card to:

SFCB: 25 Years in the Books
attn: Jennie Hinchcli�
SFCB,  375 Rhode Island Street, 
San Francisco CA, 94103

https://sfcb.org

Call for entries – Artist’s Book Yearbook 2022-2023

As the pandemic has caused so many delays we have pushed 
back publication of the Artist’s Book Yearbook 2022-2023 
to give artists and organisations time to send in their free 
listings. Please download the free listings form to �ll in 
and return by 30th September 2021 here:
http://www.bookarts.uwe.ac.uk/artists-book-yearbook/

�e ABYB is a biennial reference publication focusing on 
international activity in the �eld of book arts. It serves 
as a resource for artists, academics, students, collectors, 
librarians, dealers, publishers and researchers, in fact 
anyone interested in artists’ books!

�e 2022-2023 issue will have essays, articles, and lots of 
useful information on: Artist’s Book Publishers & Presses; 
Bookshops for artists’ books; Artist’s Book Dealers; Artist’s 
Book Galleries & Centres; Collections, Libraries & Archives; 
Artist’s Book Fairs and Events; Book Arts Courses and 
Workshops; Design, Print & Bind; Print Studios; Journals 
and Magazines; New Reference Publications; Organisations, 
People, Projects and Societies.

Artists are invited to list up to 3 of their recent book 
works. 

You can also list your bookshop, print studio, bindery, 
artist’s book fair, supplier services, gallery, institution, 
library, reference book, journal, society, organisation, 
workshops or courses etc. 

All listings are free of charge. 

Publication date: January 2022. If you would like to support 
the publication of the ABYB by pre-ordering a copy or 
taking out an advert please visit our online store here:
https://store.uwe.ac.uk/product-catalogue/centre-for-�ne-
print-research/publications/artists-book-yearbook

Lots of opportunities from Women’s Studio Workshop, 
USA:
Women’s Studio Workshop has an artist-centred philosophy 
and a deep commitment to the individual’s creative process. 
We support this vision through providing time and space in 
the form of grants, residencies, and internships where artists 
can come to work with 24-hour access to our studios.

Below, you’ll �nd the due dates for each artist opportunity 
we o�er. All applications (with exception to the Artist’s 
Book residencies, which must be postmarked by 15th 
November) must be submitted online by midnight EST of 
the date listed.

Ora Schneider Regional Residency Grant | 4 weeks
Open to artists in NY’s Greene, Columbia, Delaware, 
Dutchess, Ulster, Sullivan, and Orange counties. Artists are 
welcome to work in any of our studio disciplines.
Deadline: 15th October 2021

Studio Residency Grant | 6 - 8 weeks
�is grant includes a $350 per week stipend, up to $500 
for materials used during the residency, up to $250 for 
travel within the Continental US, free onsite housing, and 

Gatehouse artists’ books guerrilla exhibition before and a�er, 
Eiji Watanabe, Japan. From the ABYB 2020-2021

https://store.uwe.ac.uk/product-catalogue/centre-for-fine-print-research/publications/artists-book-y
https://store.uwe.ac.uk/product-catalogue/centre-for-fine-print-research/publications/artists-book-y
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unlimited studio access; technical advice and production 
assistance can be provided.
Deadline: 15th November 2021

Art-in-Education Artist’s Book Residency Grant | 8-10 
weeks
WSW’s artists’ books are held in over 200 collections 
world-wide. Become part of this legacy by creating a limited 
edition book and teach local students through our Art-in-
Ed partnership with Kingston City Schools.
Deadline: 15th November 2021

Artist’s Book Residency Grant | 6-8 weeks

�is residency allows artists to create limited edition book 
work with technical and production support. Books will 
be placed in the collections of institutions such as Harvard, 
Yale, and the Library of Congress.
Deadline: 15th November 2021

Studio Internship | 6 months
Work with our Artistic Director and Studio Manager on 
projects that may include printmaking, papermaking, 
and book arts, in addition to assisting with the ongoing 
operations of the facility. 
Deadline: 15th November 2021

Non-Pro�t Management Internship | 6 months
Work alongside the sta� of an established non-pro�t! 
Undertake projects relating to public relations, fundraising, 
event planning, and arts administration
Deadline: 15th November 2021

Summer Internship | 8 weeks
�is opportunity runs through our Summer Art Institute 
(SAI). Interns will focus on honing their culinary skills 
while enjoying 24-hour access to all of our studios. �ey 
directly contribute to WSW’s community by bringing sta� 
and SAI participants together over a midday meal.
Deadline: 15th November 2021

More information and application details can be found at: 
https://wsworkshop.org/opportunity-calendar/

Women’s Studio Workshop, 722 Binnewater Lane,  
Kingston, NY 12401, USA
https://wsworkshop.org

Turn the Page Competition Call Out 
To celebrate the tenth anniversary, Turn the Page are 
delighted to announce an exciting opportunity for Book 
Artists, Designer Binders and Printmakers.
 
Given that TTP will reach its tenth event in 2022, we invite 
artists to respond to the theme TEN.
 
�e theme is wide open to interpretation, and can be 
approached in innovative and imaginative ways or could be 
as simple as a book with ten pages!
 
�ere are no dimension limits for works and all media will 
be accepted including digital and �lm based. All selected 
work will be exhibited at the Turn the Page 2022. 
 
First prize - £100, plus a free table to exhibit at TTP 2022.

Two Runner Up Prizes - Letterpress day at Norwich 
Print Museum. 
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Winning entries will be selected by the TTP team in 
partnership with Norwich Printing Museum, UK. 

A max of three entries per artist can be sent to: 
turnthepageabf@btinternet.com
Up to six images of work may be sent as jpeg attachments, 
with images no larger than 600px to 650px on its longest 
side and no more than 1MB per image.
 
Deadline 31st October 2021
Artists will be noti�ed December 2021
We look forward to seeing your submissions
https://www.turnthepageabf.co.uk

Call for entries: Imaged Words and Worded Images

From David Della�ora: You are invited to take part in 
‘Imaged words and worded images’. Be inspired by
Richard Kostelanetz’s book title from 1970 and create your 
visual/text works on paper, size A5 (14.7 x 21cm) or 3D 
bookworks maximum size 21 x 29 x 25 cm.

All works will be shown, no returns, documentation to all. 
Exhibition will take place at Richard Tipping’s WordXimage 
gallery in Maitland (near Newcastle in NSW), Australia in 
January 2022.

�is mailart project is a collaboration between WordXimage 
and Field Study. http://www.wordximage.art

Deadline for received works 31/12/2021

Send to: Field study, David Della�ora, PO Box 1838 Geelong 
VIC 3220, Australia.

2022 Libris Awards: �e Australian Artists’ Book Prize

Mark your calendar, the 2022 Libris Awards:  
�e Australian Artists’ Book Prize will be open for 
entries before you know it!

2022 Libris Awards: �e Australian Artists’ Book Prize
9th April – 19th June 2022
FIELD Engineers Gallery, Artspace Mackay

Artists from across Australia are warmly invited to enter 
the next Libris Awards, to be held from April 2022. With 
four awards to be given and $14,500 in total prize money, 
the prize is a �agship event for Queensland regional gallery 
Artspace Mackay. �e next iteration of these awards 
continues their dedication to artists’ books by showcasing 
leading and emerging artists of the artform. �e 2022 judges 
are to be announced soon.

Artspace Mackay’s biennial event brings together works by 
leading and emerging artists’ book makers from across the 
country. �e awards are a chance to celebrate the art form 
and build on the gallery’s signi�cant artist book collection.

Entries are open from Tuesday 30th November 2021 until 
Wednesday 5th January 2022. We look forward to receiving 
your submissions. For more information visit: 
https://www.artspacemackay.com.au/whats_on/libris_
awards

Call for entries - Field Study
Field Study began in 1993 as a way of reclaiming the 
negative spaces between art and life. Activities stemming 
from Field Study are emanations and group emanations 
are manifestations. Field Study sees each work as a 
manifestation of a collective spirit. Everyone is welcome to 
become a member of Field Study, irrespective of their arts 
practice, and contribute to the Field Report. Field Study also 
produces the assembling publications WIPE and ReSite, and, 
in collaboration with Karingal, KART.
http://daviddella�ora.blogspot.com

https://www.artspacemackay.com.au/whats_on/libris_awards
https://www.artspacemackay.com.au/whats_on/libris_awards
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Call for submissions to: Field Report

Call for submissions for: ReSite - Manual of Scores, 
Manifestos and Radical Actions
ReSite is an assembling publication where pages have an 
element of audience participation or interaction. 
ReSite is part of the tradition of Fluxus editions where 
anyone can perform a Fluxus action or score. In addition 
to this performance-based approach, ReSite taps into the 
rich tradition of the avant-garde with contributions of 
manifestos and documentation of art actions. 

ReSite encourages participation by writers and musicians 
to produce visual scores and manifestos as well as 
continuing the call for contributions by conceptual artists. 
See some examples here: http://daviddella�ora.blogspot.
com/2020/01/resite-no15-vol2-is-published.html

Send 40 copies size 21 x 14.8 cm (A5). Please leave 2cm on 
the le�-hand side for binding. Works can be double sided 
and can be more than one page. Copies should be �at and 
landscape format. Pages will be wire-bound. ReSite is an 
ongoing project. Each issue holds 20 contributions. Copy 
sent to all, send your name and address with submissions. 
Please send to: Field Study, P.O. Box 1838 Geelong, 
VIC 3220 Australia.

Call for submissions: KART - magazine of multiplicity
KART is an edition of original artworks in a handcra�ed 
folio box. KART is produced in limited editions of 40, each 
box containing 15 artworks. 

Artists, writers, graphic designers, students, printmakers, 
photographers, badge and zine makers, mail artists and 
members of the community are invited to contribute 

to KART. See some examples here: http://daviddella�ora.
blogspot.com/2020/02/kart-104-is-here.html and here:
http://daviddella�ora.blogspot.com/2020/08/kart-106-is-
here.html

KART accepts all mediums on any theme but no poor 
quality photocopies please. Artists contributing 40 artworks 
will be sent a copy of KART, send your name and address 
with submissions. To participate, send:
• 40 x artworks (originals or multiples)
• postcard size or smaller (16 x 11 cm x .25 cm)
To: KART, David Della�ora, P.O. Box 1838 Geelong VIC 
3220, Australia.

Call for submissions: WIPE - Light-Weight Bookwork
Please send 40 sheets of printed toilet tissue. Open theme 
and technique, rubber-stamps, etc. No organic materials or 
traces please. 

Ongoing project, no deadline. Edition made every 20 
participants. Copy of edition sent to all taking part, send 
your name and address with submissions.  Max size: 14 
x 11 cm.  See some examples here: http://daviddella�ora.
blogspot.com/2021/01/wipe-130-is-here.html and here:
http://daviddella�ora.blogspot.com/2021/02/wipe-131-is-
published.html

Send to: Field Study, P.O. Box 1838 Geelong, VIC 3220 
Australia.

Artist’s Book Makers call-out
Upright Gallery, Edinburgh, UK
Following hard on the heels of the up and coming UN 
Climate Change Conference (COP26) in Glasgow, Upright 

http://daviddellafiora.blogspot.com/2020/01/resite-no15-vol2-is-published.html
http://daviddellafiora.blogspot.com/2020/01/resite-no15-vol2-is-published.html
http://daviddellafiora.blogspot.com/2020/02/kart-104-is-here.html
http://daviddellafiora.blogspot.com/2020/02/kart-104-is-here.html
http://daviddellafiora.blogspot.com/2020/02/kart-104-is-here.html
http://daviddellafiora.blogspot.com/2020/02/kart-104-is-here.html
http://daviddellafiora.blogspot.com/2020/02/kart-104-is-here.html
http://daviddellafiora.blogspot.com/2021/01/wipe-130-is-here.html
http://daviddellafiora.blogspot.com/2021/01/wipe-130-is-here.html
http://daviddellafiora.blogspot.com/2021/02/wipe-131-is-published.html
http://daviddellafiora.blogspot.com/2021/02/wipe-131-is-published.html
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Gallery has the pleasure in inviting artist’s book makers 
to submit work on the theme of climate change for its 
December exhibition. 

Nature Works will run from 3rd - 24th December 2021.
For T&C’s email Ian Farmer via website contact details:
https://uprightgallery.com/about.html
Submissions: No later than 4th October 2021
Upright Gallery, 3 Barclay Terrace, Edinburgh, Midlothian 
EH10 4HP, UK.

ARTIST’S BOOK FAIRS & EVENTS 

During 2021 the turn the page ABF website will be 
transformed into an online platform to show the work of 
all the wonderful artists that have participated in the event 
since its launch at �e Forum, Norwich, UK in 2012.
Each month we will feature a rolling showcase of images 
from our amazing exhibiting artists, alongside photos 
and short �lm clips from some of our live performers, 
workshops and events. 

Since its launch in 2018 the turn the page Symposium has 
hosted two hugely popular events that present and discuss 
the theory, history and practise behind work like the book 
art exhibited at the fair. During 2021 the ttpSymposium 
will be taking on another form. As part of the anthology 
showcase, we will be hosting two online talks, the next one 
will be in September. Check the website for details: 
https://www.turnthepageabf.co.uk/

Art fair - MAD (Multiple Art Days) 6th edition
10th, 11th and 12th September 2021
Fondation Fiminco, Romainville, Paris, France
An important annual fair for limited art editions of all 
kinds, MAD will present, over a 3-day period, a wide 
spectrum of contemporary styles, from zines to rare objects: 
prints, multiples, artists’ books, videos, audio CDs, vinyls…

Co-curated by Sylvie Boulanger, director of the cneai=, and 
printer-publisher Michael Woolworth, Atelier Woolworth, 
MAD will invite visitors to discover one hundred 
international art publishers and thousands of artworks and 

publications, talks and performances, as well as the ��h 
edition of ADAGP ’s Revelation Artist’s Book Award.
Much more than a fair, MAD revolves around the �gure 
of the publisher, the most independent and versatile actor 
in today’s art world: 100 international publishers, selected 
for the quality of their prospectus; in an original setting 
designed by Roch Deniau.

For its sixth edition, MAD will move to an exciting new 
art hub, a former industrial site completely refurbished by 
the Fondation Fiminco in Romainville, on the outskirts of 
Paris, easily accessible by metro. MAD will take place in a 
monumental, 14-metre-high factory room now transformed 
into an enormous exhibition space measuring 1000 m², 
presenting a wide spectrum of contemporary editions.

MAD will take place from 10th to 12th September 2021, 
keep the dates of the show in your diary, we are waiting for 
you in September. All the information can be found at: 
http://multipleartdays.fr/mad6/

In partnership with the Cneai, Michael Woolworth 
Publications and the Fimenco Foundation with the support 
of the ADAGP - La copie Privée. 

Events at Flat Time House, London, UK:

Umbra Penumbra Antumbra
Constellations 2020-21 artists: Adam Moore, Lady Kitt, 
Mark Bleakley, Niki Colclough, Sophie Seita, Tom Pope, 
Youngsook Choi, Saturday 11th September 2021, 6pm

Inspired by ACT UP activist Douglas Crimp and the 
Care Manifesto: �e Politics of Interdependence, artists 
from the Constellations 2020-21 cohort have organised 
Umbra Penumbra Antumbra, a participatory gathering, 
that puts promiscuous kinship and care into practice 
through intimate collaboration. �is event will encompass a 
number of di�erent sessions including interactive activities: 
drinking, dancing, reading, resting, talking and listening. 

Emerging from an entirely virtual collaboration, this �rst 
physical gathering marks a resting point out of digital 
fatigue and dependence on extractive production. We are 
interested in creating a malleable space for play and care; a 
timescale that is so� and shi�ing. 
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Constellations is UP Projects and Flat Time House’s annual 
artist development programme for artists based in the UK. 
�e programme supports artists interested in socio-political 
issues, community-oriented practice or public contexts 
to re�ne existing approaches, or propose new models for 
collaboration and co-creation.

Constellations is generously supported by Arts Council 
England, Constellations Patrons and UP Supporters
Event free but booking essential.

Sat, 11th September 2021, 18:00 – 21:00 BST
https://www.eventbrite.co.uk/e/umbra-penumbra-
antumbra-tickets-163665581159
Flat Time House, 210 Bellenden Rd, London 
SE15 4BW, UK. 
http://�attimeho.org.uk/projects/education/umbra-
penumbra-antumbra/

Kelly Lloyd, Saturday 18th September 2021, 3pm
Artist Kelly Lloyd is currently undertaking a research 
residency at Flat Time House focusing on John Latham’s 
collection of books. Latham’s library, which includes 
books intended for the making of artwork as well as for 
research purposes, has never been catalogued or the subject 
of sustained investigation. Since March 2021 Lloyd has 
explored the library with particular interest in Latham’s 
personal books vs. books for work, marginalia and other 
physical interventions.
 

Kelly Lloyd will present her research on Saturday, 18 
September 2021 at 3pm. Speci�cally, she will present a 
speculative library (2006-2021), and read excerpts from 
a small publication containing thoughts on personal 
book collections as portraits and the place of books in the 

archiving and preservation of artist homes and studios, as 
well as re�ections on conversations with Flat Time House 
Director/Curator Gareth Bell-Jones, Noa Latham, son of 
John Latham and Barbara Steveni and Associate Professor 
of Philosophy at the University of Calgary and Lisa Stone, 
Curator of the Roger Brown Study Collection from 
1996–2020.
 
Event free but booking essential
https://www.eventbrite.co.uk/e/kelly-lloyd-
tickets-165248138631
Sat, 18 September 2021, 15:00 – 17:00 BST
Flat Time House, 210 Bellenden Rd, London SE15 4BW, 
UK. http://�attimeho.org.uk/events/kelly-lloyd/

Flat Time House Open Weekend - See our new studio 
spaces, garden project, open archives and collections, 
Saturday 2nd & Sunday 3rd October 2021, 12–6pm
Join us at Flat Time House on the weekend of 2–3 October 
for the launch of our newly developed studios and research 
space, a new garden research project, and a special one o� 
opportunity to view our archives and collections.
 

We are excited to announce the opening of new studios 
and a research space at Flat Time House with a weekend 
of events including a presentation by the architects of the 
project, EBBA, and a presentation of research into the FTHo 
garden by artists William Evans and Julia Crabtree with 
writer Alice Hattrick. �ere will also be an opportunity 
to view items from the newly catalogued John Latham 
collection of artworks, and newly rehoused photographs 
from the John Latham Archive. More information at: 
http://�attimeho.org.uk/events/open-studios-garden/

Newly designed artists studios by EBBA at Flat Time House. 
Photo: Lorenzo Zandri

https://www.eventbrite.co.uk/e/umbra-penumbra-antumbra-tickets-163665581159
https://www.eventbrite.co.uk/e/umbra-penumbra-antumbra-tickets-163665581159
http://flattimeho.org.uk/projects/education/umbra-penumbra-antumbra/
http://flattimeho.org.uk/projects/education/umbra-penumbra-antumbra/
https://www.eventbrite.co.uk/e/kelly-lloyd-tickets-165248138631
https://www.eventbrite.co.uk/e/kelly-lloyd-tickets-165248138631
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Featured Classic Print artists for 2021 are: Rik Olson, 
Eric Rewitzer, Katherine Case, Michelle Wilson, and 
Danguole Kuolas.

Roadworks will take place entirely outdoors; activities 
will run throughout the day. Demonstrations by SFCB 
instructors will include bookbinding and letterpress 
favourites, tabletop printing in the street, and the “Calling 
All Creatives” pop-up mail art exhibition. 

Details at SFCB’s website: https://sfcb.org 
375 Rhode Island Street, San Francisco, CA 94103, USA

BOOKED Artist’s Book Fair 
MUU Helsinki Contemporary Art Centre, Finland
1st - 10th October 2021
We are pleased to announce that Helsinki’s long postponed 
BOOKED Artists’ Book Fair is being recon�gured as an 
artist’s book event. �e event is being organised by MUU 
Helsinki Contemporary Art Centre (https://muu.�/) and it 
will take place at Helsinki’s Cable Factory. �e new dates are 
1st - 10th October 2021.

Devoted to artists’ books, publications produced by small 
presses and related forms of art processes, the scope of 
the event includes workshops, new text-based visual 
art projects, including sound and performance art, and 
interviews with specialists in the �eld.

MUU Helsinki Contemporary Art Centre
Cable Factory, Tallberginkatu 1 C, 00180 Helsinki, Finland
https://muu.�/events-and-exhibitions/booked/

Artist talk with Laura Russell
form & concept, Santa Fe, NM, USA
9th October 2021, 2pm

Flat Time House is the home and studio of the late British 
artist John Latham. FTHo is a few minutes walk from 
Peckham Rye and East Dulwich British Rail stations. 
�ere are regular, fast trains from London Bridge & 
Victoria. Buses to Peckham Library or Rye Lane.

Flat Time House
210 Bellenden Road, London SE15 4BW, UK
Tel: +44 (0)20 7207 4845
http://�attimeho.org.uk

I Never Read, Art Book Fair Basel
20th - 26th September 2021
Mezzanine of Hall 1 Süd of the Messe Basel, Switzerland. 
Access is free and open to the public. 
http://www.ineverread.com
https://www.instagram.com/ineverreadartbookfairbasel/

105 Artists’ Hands book talk, Cally Trench
South Hill Park Arts Centre, Bracknell, UK
�ursday 23rd September 2021, 6-8pm

Cally Trench: �ere are now 33 copies of my book 
105 Artists’ Hands le� from the edition of 200, and you 
can buy one - if you wish - for £20 (including UK postage) 
from Peculiarity Press: 
https://www.peculiaritypress.com/store/p16/hands.html  

I will be discussing the book along with the designer 
Jane Glennie at South Hill Park Arts Centre, Bracknell, 
on �ursday 23rd September, 6-8pm. Free, but booking 
essential .

https://www.southhillpark.org.uk/whats-on/exhibitions/
http://www.callytrench.co.uk

Roadworks 2021
San Francisco Center for the Book, USA
Sunday 26th September 2021, 11 am - 4 pm 

�is event is in person and open to the public.
It’s Roadworks season once again and San Francisco Center 
for the Book is excited to be printing in person on Rhode 
Island Street! �e steamroller crew from Roots of Motive 
Power will be on hand with their 7-ton 1924 Bu�alo 
Spring�eld steamroller, providing the pressure needed to 
print this year’s Classic and Personal prints. 

Inari Virmakoski and Helinä Hukkataival: A Letter to Myanmar -
pre-BOOKED online performance 2 May 2021 / MUU Helsinki 
Contemporary Art Centre.
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Come hear Laura Russell, 23 Sandy’s founder and generous 
contributor to the book arts community, talk about the 
history of 23 Sandy and her own practice as a book artist 
and photographer. Winners for the UNSEEN Audience 
Choice and Librarian’s Choice awards will be announced 
at the talk.

Also happening in New Mexico the weekend of Laura’s 
talk is the Southwest Print Fiestain Silver City. Come see 
the fantastic UNSEEN  exhibition and hear Laura Russell’s 
artist talk in Santa Fe! And head south to celebrate all things 
PRINT at the Southwest Print Fiesta.  

UNSEEN - A Juried Exhibition of Book Arts is on show 
until 20th November 2021 at form & concept. 23 Sandy in 
partnership with form & concept presents an exhibition of 
book arts featuring 76 works juried by Fulbright recipient 
and book arts educator Barb Tetenbaum, Jordan Eddy 
(director of form & concept), and Erin Mickelson (owner 
of 23 Sandy). �e exhibition is now on view at form & 
concept in Santa Fe, New Mexico. Watch Erin and Jordan’s 
Instagram live chat about UNSEEN  and get a peek at the 
show here: https://www.instagram.com/p/CSkX3f5pcUq/

You can also browse the full exhibition catalogue online: 
https://23sandy.com/collections/unseen

435 S. Guadalupe St., Santa Fe, NM 87501, USA
Tel: (505) 780-8312
https://www.formandconcept.center/

PRINTED POETRY SYMPOSIUM 
Arnol�ni, Bristol, UK
�ursday 14th October 2021
Organised by Angie Butler
• 10am - 12 noon: Drop-in at �e Letterpress Collective, 
Bristol: ‘live’ printing of Printed Poetry symposium 
keepsake.

• 2pm - 4.30pm Arnol�ni auditorium event: Roundtable 
discussion between symposium presenters and audience 
and pop-up exhibition of letterpress printed poetry works 
with Q&A, plus launch of publication by SJ Fowler from the 
Printed Poetry Project.

SJ Fowler: Letterpress and Poetry - the Printed Poetry 
Project - A talk on the potential of typesetting and 
letterpress printing as an active collaborative process 
for poets. 

Using the recent CFPR supported ‘Printed Poetry Project’ 
(an exchange between Fowler, Angie Butler at UWE and 
Pat Randle at Nomad Letterpress) as a case study, this 
mini lecture will explore how poetry might respond to 
the auspices of print, through serendipity, vernacular 
and process, and how it might alter and change when 
actively engaged in what letterpress can achieve. When 
o�en the relationship between poets and printers is one 
of commission, or separation, how might be we more 
innovatively integrate these two artforms, in order to 
produce original and innovative results?

SJ Fowler is a multidisciplinary poet who works between 
literature, theatre, �lm-making, visual arts and performance. 
He curates many live literature events around the UK and 
Europe. Fowler is the founder of the European Poetry 
Festival and is currently, Director of Writers’ Kingston, 
at Kingston University. 

Ticketed event, £10 booking via Eventbrite link at: 
https://cfpr.uwe.ac.uk 

INTERNET NEWS

Barbara Tetenbaum/Triangular Press
An illustrated talk for the American Literature Association 
about the Slow Read is now up on YouTube. It’s part of the 
panel ‘Willa Cather and Her Readers’. 

Chair: Kelsey Squire, Ohio Dominican University 
1. “Anthropology and ‘Escapism’: Willa Cather and Zora 
Neale Hurston,” William Gonch, University of Maryland, 
College Park 

Take Me I’m Yours by Laura Russell



2. “Bringing Readers to Regionalism: Willa Cather’s 
Reworking of Alexander’s Bridge into Alexandra’s Plains,” 
Matthew Hitchman, University of Washington 

3. “My Ántonia at Six Pages a Day: �e Slow Read Project,” 
Barbara Tetenbaum, Reed College

https://www.youtube.com/
watch?v=jAHRo0Dem28&list=PL9OI_
NQivO4HaonqixAU_7NXA-1NJ-ACM&index=59

AEPM annual conference 2021 talks and videos 

Info from Angie Butler: �e Association of European 
Printing Museums annual conference took place from 
20th – 22nd May 2021, hosted by the Klingspor Museum, 
the Haus der Stadtgeschichte and the Druckwerkstatt im 
Bernardbau, all in O�enbach/Germany.

You can watch all the talks now on the YouTube playlist: 
https://bit.ly/3rVecgk

From Beau Beausoleil: �e Marker of Witness bookmark 
project has added a new artist, Constanze Kreiser, from 
Brandenburg, Germany.  

Continuing thanks to the poet/artist Ama Bolton (UK) for 
steadfastly running this project. We are always looking for 
people to join the bookmark project.
https://markerofwitness.wordpress.com/bookmarks-2/
constanze-kreiser-brandenburg-germany/

the things that dreams are made of 
Les Bicknell
Artist Les Bicknell recently exhibited some new bookworks 
in the exhibition HERE curated by artists Clare Palmier and 

Jane Watt at the art station in Saxmundham, UK
https://theartstation.uk

You can watch a short video ‘the things that dreams are 
made of ’ and view more images of the work at: 
https://lesbicknell.wixsite.com/work/
thethingsthatdreamsaremadeof

Quite Contrary Press now has an online store:
Limited edition artists’ books and prints by Tony Bellaver & 
Mary V. Marsh, created collaboratively and individually in 
Oakland, California, and printed at Kala Art Institute 
in Berkeley. 

Journal entries, drawings, poems, and photographs 
provide the source and inspiration for our work. 
Collaborative projects evolve from our many conversations 
while camping and backpacking. 
https://quite-contrary-press.square.site/

From Caren Florance: Monica Oppen (Bibliotheca 
Librorum apud Arti�cem, Sydney) has a new blog where 
she writes about her experiences as a formal private 
collector of artists’ books in Australia. On her blog she 
discusses aspects of collecting artists’ books and for example 
asks What is the di�erence between a work of art and a 
work of cra�?  https://blog.bibliotheca.org.au/
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https://www.youtube.com/watch?v=jAHRo0Dem28&list=PL9OI_NQivO4HaonqixAU_7NXA-1NJ-ACM&index=59
https://www.youtube.com/watch?v=jAHRo0Dem28&list=PL9OI_NQivO4HaonqixAU_7NXA-1NJ-ACM&index=59
https://www.youtube.com/watch?v=jAHRo0Dem28&list=PL9OI_NQivO4HaonqixAU_7NXA-1NJ-ACM&index=59
https://markerofwitness.wordpress.com/bookmarks-2/constanze-kreiser-brandenburg-germany/
https://markerofwitness.wordpress.com/bookmarks-2/constanze-kreiser-brandenburg-germany/
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I Love You Earth
A new table of artists’ publications from Printed Matter, NY:

Inspired by all of the beauty and encouraging resistance 
movements against the de-struction in�icted by humans, 
a selection of Earth-centred titles that highlight land and 
nature based writing, photography, and prints.
https://www.printedmatter.org/catalog/tables/23064

An online tour of - Reclamation: Artists’ Books on the 
Environment at San Francisco Center for the Book and San 
Francisco Public Library, USA
A celebration of the artists of Reclamation: Artists Books on 
the Environment. Showcasing nearly 80 works from artists 
around the world, this exhibition brings the myriad ways 
in which we interact with the earth and her resources into 
sharp focus. 

Co-curators Betty Bright (Independent Curator and 
Historian specialising in book art) and Je� �omas 
(Executive Director, San Francisco Center for the Book) and 
SFCB Exhibitions Manager Jennie Hinchcli� share virtual 
tours of the work at both SFCB and San Francisco Public 
Library’s Jewett Gallery. https://vimeo.com/572209190

Artists’ Books Unshelved is an ongoing video series 
exploring selected pieces from the Cynthia Sears Artist’s 
Books Collection at Bainbridge Island Museum of Art, USA. 
Tune in on our YouTube and Facebook pages at 11am every 
1st and 3rd Saturday of each month for a new episode:
https://www.youtube.com/channel/
UCyCfIPKdxmiXmu7iJtGzTdQ

NEW ARTISTS’ PUBLICATIONS

�e Blue Notebook Vol 16 No 1, autumn winter 2021
�is is the second of two issues dedicated to publishing �e 
Arts Libraries Society Australia and New Zealand (Arlis/
ANZ) & abbe 2020 conference presentations on artists’ 
books.

In this issue: Dr Tim Mosely introduces the Arlis/ANZ abbe 
2020 collaboration: reimagining the material: artists’ books, 
printed matter, digital transformation, engagement. 

Darren Bryant works within the �eld of printmaking and 
artists’ books. His article aims to share insights into his 
current studio research and to initiate discussion around 
contemporary manifestations of printmaking and the 
merging of old and new print technologies. 

Annique Goldenberg presents a life story about the 
composition and material environments of a book, its 
conception, genetic make-up, birth, ongoing evolution, and 
descendants. It proposes the idea that an artist book is more 
than just its title, its physical appearance, and conceptual 
underpinning. It argues that an artist book has the capacity 
to materially contain and emanate/engender a complete 
physical environment that is embodied and adaptively 
changed through successive stages in its development. 

https://www.youtube.com/channel/UCyCfIPKdxmiXmu7iJtGzTdQ
https://www.youtube.com/channel/UCyCfIPKdxmiXmu7iJtGzTdQ
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understanding of what Laura Marks identi�es as ‘a cultural 
dissatisfaction with the limits of [optical] visuality’. 

Artists’ pages: Ben Jenner - intro page, poet Sarah Hemings 
- end page. Special thanks to poet GS for the cover, badge 
and sticker designs for this issue.

Vol 16, No I and II plus badge and stickers = £10 including 
worldwide p&p. Order online at: https://store.uwe.
ac.uk/product-catalogue/centre-for-�ne-print-research/
publications

Axon: Creative Explorations, Vol 11, No 1, July 2021: 
POETRY AS SPECULATION
�is issue of the Axon journal investigates ways in which 
contemporary poetry speculates about the world, modes 
of being, reality, creativity, writing itself and ways of 
understanding the quotidian.

�e period in which these 
various articles and poems 
were written (or at least 
submitted) was one in 
which the quotidian itself 
had been anything but 
predictable. �ings that 
we had long assumed to 
be part of everyday life 
were out of reach, new and 
strange familiarities taking 
their place. Perhaps, in 
this respect, our general 
experience of the world 

could be said to have verged, through this phase, towards 
the unusual perspectives that poetry has given us so 
compellingly through the ages. Many more of us, I suspect, 
have been pushed towards greater introspection — and 
re�ection. It is fascinating how those two things go together, 
as Paul Venzo articulates so well here, �rstly in relation to 
sonnets by Petrarch and Shakespeare, but by extension to 
many contemporary sonnets, which ‘continue to encourage 
us to speculate on our position in the world: not just our 
relationship to others, but also to ourselves.

Free, view online at: https://www.axonjournal.com.au/issue-
vol-11-no-1-jul-2021 

Clyde McGill - Space occurs as a �ux in three ways for me 
as an artist: as imaginings, as material, as creative. Libraries 
are an enveloping example of this space. �is essay explores 
four related artists’ books and their use of how I consider 
conventional library space; how I approach a sacred site of 
aboriginal art as a witness to degradation by mining; thirdly, 
a geographic and temporal border of Broadway as a passage 
through New York City over a one year transit to draw, 
photograph and perform along the way; and lastly, library 
methods of organisation subverted to visual.

In ‘texturing artist’s book discourse’, Tim Mosely rea�rms 
the critical roles that artist’s book practice and haptic 
aesthetics play in advancing artist’s book discourse to the 
level of a critical �eld. 

Michael Phillips discusses his thoughts and some recent 
works regarding the role of the autographic and materiality 
in prints. He examines how the micro haptics of the 
(post-digital) print may re-balance and contribute to an 

https://store.uwe.ac.uk/product-catalogue/centre-for-fine-print-research/publications
https://store.uwe.ac.uk/product-catalogue/centre-for-fine-print-research/publications
https://store.uwe.ac.uk/product-catalogue/centre-for-fine-print-research/publications
https://www.axonjournal.com.au/issue-vol-11-no-1-jul-2021
https://www.axonjournal.com.au/issue-vol-11-no-1-jul-2021
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Referencing a copy purchased from a library book sale, 
Sullivan produces hand-drawn facsimiles of the original 
pages with added interruptions of other distributed 
objects and artefacts such as prisms of light, pollen, metro 
tickets, and pamphlets. In reproducing these moments, the 
drawings examine the poetics of circulating artworks and 
the content that they pick up along the way. 

ISBN 9781989010099. Art Metropole + Struts Gallery + 
Owens Art G + Umbrella Projects. CAD $20.00
Available at: http://artmetropole.com/shop/14644

senza titolo (UNTITLED)
Angelo Ricciardi
senza titolo (UNTITLED) is a story of free associations 
where images and words taken and photocopied from 
newspapers try to �nd a possible common sense, 
a possible being together. �e collage thus obtained was 
photographed, scanned and then paged in book form. 
�e choice of not binding the pages allows the reader to 
modify their sequence.

A night visit to the library
Amir Brito Cador 
Lendroit éditions
Can we recognise a book by its silhouette? In line with 
Night Visit To �e National Gallery, a book by Endre Tót, 
this book shows only the silhouette of some of my favorite 
artist’s books. �e work proposes di�erent readings based 
upon the selection of titles, on the relationship between the 
shapes and their corresponding captions. Extended edition 
of the �rst published by the author in 2011.

Rennes, Lendroit (FR), 2021.  24 x 34 cm / 52 pages / 300 
edition. Français / anglais / portuguais. Cover: Pantone 
argent sur Sirio black 280gsm. Interior: Black on munken 
lynx rough 150gsm. ISBN 978-2-37751-047-4. 
22 euros, order online at:
https://www.lendroit.org/catalogue/�ches/2429-A-night-
visit-to-the-library

Evidence of the Avant Garde Ex-Library
Derek Sullivan
Art Metropole is thrilled to announce a new artist’s book 
Evidence of the Avant Garde Ex-Library by Derek Sullivan, 
co-published with Struts Gallery, Owens Art Gallery, and 
Umbrella Projects. 

In this new artist’s book, Sullivan revisits Art Metropole’s 
1984 catalogue Evidence of the Avant Garde Since 1957, a 
seminal book and exhibition on distributed art practices 
(artworks that require wide circulation to ful�l their intent). 

https://www.lendroit.org/catalogue/fiches/2429-A-night-visit-to-the-library
https://www.lendroit.org/catalogue/fiches/2429-A-night-visit-to-the-library
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Part of my series of process books, this unique book, based 
on a fashion advertisement, describes the path from a 
study stay at the seaside in 2018 with the accompanying 
nature lyrical text collection to a critical examination of 
omnipresent aestheticising tendencies in our consumer 
society. �is leads to the compulsive documentation of 
all areas of life, where pose and real life experience 
become indistinguishable. 

Texts by Pablo Neruda; Emil Nolde; Urs Widmer; Irène 
Bourquin; Ilma Rakusa; Erich Fried; Ulrike Almut Sandig; 
Robert Rauschenberg; Emily Dickinson; Constanze Kreiser; 
Andreas Reckwitz.

Unique Book, 28 pages 16.5 x 24 cm. Pasted over 
handwritten lyrics, theoretical texts. https://kunstdenken.de

From A Winter Notebook 
Matvei Yankelevich 
Published by Alder & Frankia
�e eighteen poems of From a Winter Notebook are selected 
from a longer poetic cycle of the same name, in which 

Inkjet Print on HP Professional Paper 120gsm, 21 x 15 cm, 
48pp, edition of 10 copies numbered and signed 2021. 
Euro 100. To order please contact the artist at: 
angeloricciardi2@gmail.com

Blueberry Pie 
Yang Dong
Blueberry Pie is an artist’s book for children made from 
layered die-cut colour paper. Layers of paper interact to 
produce images, with each turn of the page leading the 
reader through a story of exploration. �e book is designed 
to be ‘un�nished’ and open to the reader’s imagination, 
allowing the reader to create their own narrative through 
taking on the role of the protagonist. To further engage 
children with the book, they are invited to draw their own 
ideas on the paper which allow them to bring their ideas to 
life on the page and stimulate their curiosity. 

To purchase a copy or if you are interested in publishing 
the book, please contact me or �nd more details via my 
Behance: https://www.behance.net/dongL

THE ONE WITH THE LONGING
Constanze Kreiser
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Matvei Yankelevich is a poet, translator, and editor whose 
books include the long poem Some Worlds for Dr. Vogt 
(Black Square), a poetry collection, Alpha Donut (United 
Artists), and a novella in fragments, Boris by the Sea 
(Octopus). His translations from Russian include Today 
I Wrote Nothing: �e Selected Writings of Daniil Kharms 
(Overlook) and, with Eugene Ostashevsky, Alexander 
Vvedensky’s An Invitation for Me to �ink (NYRB Poets), 
which received the National Translation Award. In the 
1990s, he co-founded Ugly Duckling Presse where he edited, 
designed, and printed a variety of books, chapbooks, and 
broadsides over the course of twenty-�ve years. He has 
been awarded fellowships from the National Endowment 
for the Arts, the New York Foundation for the Arts, and 
the National Endowment for Humanities. He teaches 
translation and book arts at Columbia University’s School 
of the Arts.

4.25 x 7.5 inches, 20 pages, edition 170, 2021. $20.00 
Available at: https://emilylarned.square.site/

An English Garden & How to Make a Bomb 
Gabriella Hirst, Warren Harper 
Published by Old Waterworks
An English Garden is an artist’s book which traces Gabriella 
Hirst’s research into the relationship between gardening 
and power, focusing upon a rare species of cold war era rose 
titled the Rosa �oribunda ‘Atom Bomb’. �is publication 
accompanies the installation ‘An English Garden’, by 
Gabriella Hirst with Warren Harper, commissioned by �e 
Old Waterworks and Metal for Estuary 2021, situated at 
Gunners Park as part of the festival.

�e publication compiles both written investigations and 
a visual essay of watercolour botanical drawings, mind 
maps, garden plans and diagrams. An English Garden 
speculates upon possible links between the British Imperial 
programme of ‘gardening the world’, the enduring impact of 
nuclear colonialism, and the political symbolism of plants, 
focussing namely on the cultivated rose plant as a highly 
manipulated ornamental species weighed down by powerful 

literary tropes of winter - stasis, ruin, aging, lost love, 
obsolescence, belatedness, dormancy, decline - play out in 
a contemporary culture hostile to interiority, opacity, and 
confusion. Aggressively personal, ironic, mixing colloquial 
and archly arti�cial, outmoded diction, these poems invoke 
the privacy and the self-re�exive performance of notebook 
writing, carving out a space for melancholic complaint and 
anxious meditation on the end-times endeavour of the lyric 
mode itself.

As an object, the book evokes wintery themes of old-
fashioned brown bareness. Skeletal grids derived from 
various notebook papers face the poems, printed risograph 
in brown ink. �e endsheets are vintage ledger papers. �e 
cover, a deadstock paper, is printed letterpress from handset 
type and a reused printing plate of a long-forgotten form. 
Inserted into each copy is a nineteenth poem, a modest 
broadside passing as a clipping, printed letterpress from 
handset type on laid paper o�-cuts. Each copy is collated 
by hand, scored by hand, folded by hand, hand-fed through 
a vintage industrial sewing machine, trimmed on a 19th 
century guillotine, �nished on a mid-twentieth-century 
corner rounder, and numbered in pencil. Designed, printed, 
and bound by Emily Larned in Bridgeport, CT.
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and contradictory meaning. Each copy of An English 
Garden comes with the pamphlet ‘How to Make a Bomb’ 
as an insert. 

Pages: 84 + 10. Dimensions: 250 x 200 mm, 148 x 210 mm. 
So�cover with pamphlet insert. 2021. £18 Available at:
https://londonbookarts.org/product/an-english-garden-
how-to-make-a-bomb-by-gabriella-hirst-warren-harper/

From Gracia & Louise
We had looked forward to seeing many of you at Sticky 
Institute’s (rescheduled) annual (and glorious) Festival of 
the Photocopier August zine fair. As the fair can (sadly, 
understandably) no longer go ahead, and in the hope of 
sharing a little zine love from our lockdown VI abode, 
we have decided to have a sale on ALL ZINES available 
through our online store: https://gracialouise.com/shop

Simply enter the code 2021ZINESALE to receive 50% o� 
any of our ZINE titles: https://gracialouise.com/shop/zines

You have until midnight (Australian time) on Monday the 
13th of September, 2021 May this be a little light for you.

Should you �nd yourself in need of a forest stroll, 
we also invite you to peruse our forthcoming artist’s book, 
Something reverberated: 
https://gracialouise.com/works/something-reverberated

Inscription the Journal of Material Text – 
�eory, Practice, History
INSCRIPTION no. 2, October 2021, HOLES
Inscription features work by practitioners – book artists, 
printmakers and writers – alongside academic discussion. 

Its focus is not just on the meanings and uses of the codex 
book, but also the nature of writing surfaces, and the 
processes of mark-making in the widest possible sense: 
from hand-press printing to vapour trails in the sky; from 
engraved stones to digital text.

Issue 1 launched in autumn 2020 and includes:
o articles on topics as diverse as eighteenth-century 
monument engravings, Ka�a’s notebooks, the preparation 
of lithographic stones, and the heterogeneous contents of Sir 
Hans Sloane’s library
o an intriguing dos-a-dos, reversible format
o cover design by photographer Erica Baum
o a large double-sided print from artist Jérémie 
Bennequin
o a rotating Augmented Reality text from digital 
artist-in-residence, Craig Saper
o an EP vinyl record of the writer Sean Ashton 
reading from his work ‘Living in a Land’
o a separate text booklet from the issue’s poet-in-
residence, Craig Dworkin
o and a hole in the middle.

INSCRIPTION no. 2 is out in October 2021 it’s all about 
HOLES, and features WORDS by Deidre Lynch + Craig 
Robertson, Heather Wolfe, Galina Oustinova-Stjepanovic, 
James Misson, Louis Lüthi, Aleksandra Kaminska + Juliette 
De Maeyer + Myriam Dion, Michael Marcinkowski, Paul 
Reynolds ... ART by Fiona Banner, Miranda July, Harold 
O�eh, Christian Bök, Jan Dibbets, Kendell Geers, Carolyn 
�ompson, Erica Baum ...

Inscription is both a journal of cutting-edge research and 
a playful and innovative multimedia artefact. It is issued 
in a limited edition of 500 by the experimental publishing 
imprint Information as Material.

A subscription for Issue 1 ‘Beginnings’ and Issue 2 ‘Holes’ 
(Oct 2021) costs £70.00, including postage worldwide.
https://inscriptionjournal.com/how-to-buy/

Gracia Haby & Louise Jennison, Something reverberated 
(detail), 2021

https://londonbookarts.org/product/an-english-garden-how-to-make-a-bomb-by-gabriella-hirst-warren-ha
https://londonbookarts.org/product/an-english-garden-how-to-make-a-bomb-by-gabriella-hirst-warren-ha


We Are Here Between 
Jan Martin
A beautifully produced collection of illustrated poetry that 
describes coastal areas between Porlock Weir and Steart 
Marsh, along Somerset’s channel coastline in the UK. It is a 
small, limited edition hard backed volume: 178 x 127 mm, 
4 colour o�set litho printed on 170gsm silk paper.

It is a volume of ten poems and accompanying artwork 
inspired by the place where I live: Watchet, on the Somerset 
coast, UK. Since moving to Watchet �ve years ago I have 
spent hundreds of sublime hours walking the atmospheric 
and timeless landscapes of this beautiful place. 

�e poems and illustrations are a response to the 
atmosphere of these places. �ey are my own mythology 
drawn mainly from my imagination, and are a metaphorical 
response to the landscape, history and stories of this area.

“�is is a beautifully written and illustrated work, the poems 
are perceptive and evocative, the illustrations of our coast 
are wonderfully and uniquely observed” Nick Cotton, 
Local Historian/Gallery Owner. 
You can read some of the poems in my blog:
https://wordpress.com/view/janmoirascafe.wordpress.com

£11.99. Free UK delivery. Available at: https://www.etsy.
com/uk/listing/1028723310/illustrated-poetry-book

And Your Bird Can Sing 
Jean McEwan
�e �rst in a new series of collage poster zines. 

�e zine has 8 A5 pages and folds out into an A3 poster. 
Printed on 150gsm uncoated paper. £3.00. Available at:
https://jeanmcewanartist.bigcartel.com/product/and-your-
bird-can-sing

You Can’t Be Disconnected 
Jean McEwan
�e second in an occasional series of collage poster zines. 
Made in Summer 2021, the zine has 8 A5 pages and folds 
out into an A3 poster. 

Printed on 150gsm uncoated paper. £3.00. Available at: 
https://jeanmcewanartist.bigcartel.com/product/you-can-t-
be-disconnected

On Photography
Joachim Schmid
A playful, peripatetic, and eccentric rumination on humans, 
cameras, and photos, based on pho-tographic and photo-
related miscellanea collected over decades and organised in 
twenty-three chapters.

2021, digital print, colour, 14.8 x 10.5 cm, 152 pages, 
so�cover, perfect bound, edition of 100 copies. 20 €. 
Available at: https://www.lumpenfotogra�e.de/2021/07/20/
on-photography/

Page 44  http://www.bookarts.uwe.ac.uk/newsletters/ 

https://www.etsy.com/uk/listing/1028723310/illustrated-poetry-book
https://www.etsy.com/uk/listing/1028723310/illustrated-poetry-book
https://jeanmcewanartist.bigcartel.com/product/and-your-bird-can-sing
https://jeanmcewanartist.bigcartel.com/product/and-your-bird-can-sing
https://jeanmcewanartist.bigcartel.com/product/you-can-t-be-disconnected
https://jeanmcewanartist.bigcartel.com/product/you-can-t-be-disconnected
https://www.lumpenfotografie.de/2021/07/20/on-photography/
https://www.lumpenfotografie.de/2021/07/20/on-photography/


Reset
Josie Mein
Held in both hands this book can be used as an aid to 
meditation. As the pages fan, it breathes with you for a 
count of 7 seconds. Inside the book itself, the spreads read a 
re�ection of my inner and outer perspectives over the past 
year whilst performing meditative walks and journeys. 

Focused on my breath and listening to Outkast’s ‘Reset’ 
on repeat, a song that I call upon time and time again to 
ground me to the present moment, I walked and walked 
whilst the world stopped. 

Unique book. £600. Please contact the artist for more 
information via the website, and to see more of the book 
visit: http://josiemein.co.uk/reset.html

Home is...
Julia Borissova
�is book contains messages from 32 people around the 
world in response to my re�ections on how the concept 
of the home is changing today in the face of pandemic-
related restrictions. 

80 pages included gatefolds + inserts printed on di�erent 
types of paper. All texts are handwritten by the authors in 
their native languages and translated into English. Digital 
printing, Handmade binding. Dimensions: 150 x 200 mm. 
Edition size: 220, signed and numbered. Self-published in 
December 2020. Place of publication: St. Petersburg, Russia. 

For more information, or to order please contact the artist 
via: http://juliaborissova.ru
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the End of the Line
A new artist bookwork from Lyn Ashby
thistoopress
Many of the books I have made attempt to pose 
philosophical, narrative or material questions to the book 
form itself, and allow the book to o�er an answer, however 
unlikely, on its own terms. Such questions o�en focus on 
the power and nature of language to shape a personal and 
social identity.

�is 48-page bookwork begins with one �rst, simple 
text thread that initiates a metaphysical (and physical) 
proposition. Over the following pages, this thread 
progressively splinters into multiple weaving threads of text, 
dealing with the proposition in very di�erent ways. About 
12 story threads are sustained through most of the book, 
and despite short episodes that are impossible to read (for 
visual and story reasons) all of the threads are legible from 
their beginning to end. (�e illegible segments are picked up 
elsewhere, so nothing of the stories is lost.) �e threads are 
individually colour-coded to help the reader stick with any 

particular thread from page to page, if they choose. Along 
the way, the threads sometimes conjoin into a suggestive 
visual image to comment on the state of the story interplay. 
Eventually, the threads recombine, each via their own 
internal coherent logic, to the same conclusion! 

Which thread embodies “the Truth”? Any? All? But only in 
their total, synergetic form? With so many contradictory 
facets, what can “truth” be? 

�is work explores some options in the act of composing 
and reading our truths, such as they are. 

Various editions. POA. Please email thistoopress@yahoo.
com for more information, or see: http://www.lynashby.com

Nika Mamedova
�is work was produced as an exploration of identity and 
the theme of immigration during the end of my Masters’ 
degree in Illustration at �e University for �e Creative Arts 
based in Farnham, Surrey, UK. 
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Having come to the UK from Azerbaijan at a young age, 
I spent most of my childhood adjusting to a completely new 
culture and language. Moving from various hostels each 
year proved di�cult in maintaining friendships and long-
lasting relationships. �ere was a sense of being between 
two places; one that used to be my home and one that I have 
to call my new home. It was a clash of cultures but also an 
inward battle which to this day makes me question where 
I truly belong.

I aimed to shine a light onto the misinterpreted topic of 
immigration. �e piece shows the struggle of a journey 
made, and the �nal destination reached, within the 
multiculturalism that exists within the UK, particularly in 
London. �e negative light shone onto this topic by media 
and politicians is damaging to those who come here seeking 
a fresh and o�en better start, especially children. Unlike 
adults they cannot understand being segregated and being 
ridiculed for labels put onto them. �e work shows they 
are not alone in being displaced and struggling in new 
and unfamiliar places. �at many of us have gone through 
similar hardships and journeys to get to the place we are 
at now. It was also a project of self-exploration, coming to 

terms with my own identity, what makes me who I am, the 
in�uence of both cultures making a unique experience to 
each individual. 

�is project retains an archival aesthetic, suggesting 
something found, encouraging the viewers to partake in 
the narrative, challenging the boundaries of illustration 
and the traditional form of a book. It plays on the prying 
human curiosity we all have into other people’s lives, 
creating an intimate and voyeuristic experience; looking 
through personal contents of my life. �e book (17cm wide, 
20cm height) is made up of 6 transparent segments in an 
accordion opening, consisting of personal thoughts and 
feelings printed onto ripped scraps of paper, �ngerprints 
that echo the processing of people onto databases who 
immigrate. Risograph prints explore the people and places 
le� behind and the new places discovered. 

�e Clamshell box (21.8cm wide, 18.8cm height) is �nished 
in fabric. It holds two trays, one holding the book itself and 
the other holding a concertina fold Risograph printed map 
(folded 20cm wide, 14.3cm height, fully opened 120cm 
wide). �is charts all the locations I experienced, on my 
travel path from Azerbaijan to the UK. 

£275 (UK) $380 (US Dollars) including postage. 
For any inquiries, please contact: 
nikamamedovaillustration@gmail.com
https://www.nikamamedova.com
Instagram: @nm_illustrations_

Morte de Smudgie 
An original short story by Margaret Atwood
With “Morte d’Arthur” by Alfred, Lord Tennyson
And a note on the poem by the author
Artwork by Audrey Ni�enegger
Published by �e Arion Press

“Grieving takes strange forms. When Nell and Tig’s cat 
Smudgie died, Nell dealt with her disproportionate sense of 
loss by rewriting Tennyson’s “Morte d’Arthur” with Smudgie 
in the leading role, supported by a full cast of noble cats in 
mediaeval robes and chain mail. �is was a deeply frivolous 
thing for her to do, and the results were not felicitous.” 

�us begins the short story Margaret Atwood has written 
expressly for the Arion Press.



�e books are printed by letterpress from Deepdene types 
cast onsite in the M&H foundry, 7-⅜ x 5-⅜ inches, 72 
pages, and o�ered in both Limited and Variant bindings. In 
addition to three spot illustrations, all copies feature a four-
panel, two-colour landscape fold-out that depicts the author 
in a moment of reverie while re-imagining the poignant 
�nal stanzas of Tennyson’s poem. Intricately patterned front 
and rear endsheet wallpapers have been especially designed 
- a modern spin on a Victorian tradition. 
Signed by the author and artist

Audrey Ni�enegger has additionally created two separate 
box aquatints printed on Sakamoto kozo in cadmium red 
with black. �e �rst, “Now Farewell”, is paired with copies 
of the Variant binding as a Deluxe edition; the second, 
“Shelter” (image below), is o�ered individually. �e prints 
measure 15 x 12-⅞ inches (image area: 9 x 7 inches) and 
are printed and signed by the artist in editions of 15 plus 3 
printer’s proofs, 3 artist’s proofs, and 1 trial proof.

Production Details
• Limited edition of 190 numbered copies for sale
Sold Out – Variant edition of 45 numbered copies for sale
Sold Out – Deluxe edition of 15 numbered copies for sale

• 7-⅜ x 5-⅜ inches, 72 pages

• Limited edition Smythe-sewn, hand-bound in full maroon 
cloth with gray velour labels, and presented in a custom 
chocolate brown cardstock envelope with a decorative label. 

• Variant edition hand-sewn in a modi�ed dos-à-dos 
structure. Landscape image pops out from centre binding 
boards. Includes additional 4-panel drawing on interior-
most endsheets. Bound in silken cloth and presented in a 
maroon box with raised base, lined in velvety black. 

• Deluxe edition of the Variant binding accompanied by box 
aquatint “Now Farewell”, 15 x 12-⅞ inches (image area: 
9 x 7 inches). 

• Arion Press publication #120, 2021
A limited number of copies will be available in sheets 
(unbound) for bookbinders at a 15% discount until 
September 15, 2021.

Read the full prospectus and order a copy at: 
https://www.arionpress.com/store/120-morte-de-smudgie

E�euiller la Marguerite 
Onysha Lamers 
An artist’s book project in �ve sections, made in the UK. 
�is piece is inspired by the notion of Biophilia; ‘our innate 
attraction to nature’. We �nd ourselves in a contradictory 
relationship where we embrace new technologies yet are 
unwittingly drawn to the greenery of the natural world. 

E�euiller la Marguerite is an ode to Nature. It is based on 
the French version of the game “he loves me… he loves 
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me not”. �e collective series of zines invite the audience 
to be playful and pluck at the petals of a ‘�ower’. �e short 
prose inside each one then reveals the complexities of our 
subjective connection with Mother Nature. �e game we 
play in interacting with the piece - and theme - literally 
unfolds, as the pieces take on the form of a puzzle, which 
then reveals a poster. 

�e complete set of E�euiller la Marguerite comprises: 
Un peu – Beaucoup – Passionnément - A la folie - 
Pas du tout. 

E�euiller la Marguerite is available in printed editions of 
10 complete copies. Created in 2021 by hand using lino 
stamps and letter print stamps onto thin Mulberry paper. 
Please contact Onysha Lamers for more information at: 
onyshalamers@gmail.com

Two new artists’ books by David Osbaldeston:
  

THE ARDENT
THE ARDENT features a unique series of thematically 
connected ‘word props’ to translate words into things and 

things into words. �is publication depicts the progressive 
intensity of colour and form as unifying elements through 
6 plates in total including Admirer, Follower, Devotee, 
Disciple, Obsessive, Lover.

So�cover, 20 pages
Dimensions 125 x 175 mm, 8 colour images. 
Typeset in Mock Modernica. 

Published by Studio O Editions, 2021. 
Printed in 100 copies / £5 + P&P. Available at: 
https://www.davidosbaldeston.com/publications

THE UNBELIEVABLE
THE UNBELIEVABLE presents a series of thematically 
related colour plates of familiar ‘word props’. Each page 
depicts a singular abstract form and an associated noun 
made in response to the power of communicational closure 
through expletive or abusive terms. �is series features 
familiar Berk, Idiot, Fuckwit, Clown, Jerk, Moron, 
Arsehole, and more. 

So�cover, 24 pages
Dimensions 125 x 175 mm, 10 colour images. 
Typeset in Mock Modernica. 
Published by Studio O Editions, 2020. Printed in 100 copies 
/ £5 + P&P. Available at: 
https://www.davidosbaldeston.com/publications

A new book from Tamar MacLellan & Philippa Wood of 
�e Caseroom Press - GOOD COMPANIONS
�is book continues an approach to artmaking which 
began as a collaborative submission to �e Herbarium, 
world book night 2021 exhibition. It celebrates six examples 
of companion planting, which is the growing of di�erent 
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species close together to either enhance growth, protect 
against pests, or increase pollination. An abstract depiction 
of the �rst plant was produced and posted between each 
artist to be added to with its companion. �ese illustrations 
are presented alongside numbers relating to a key of mutual 
bene�ts of companion planting.

�is collaborative book is formed of 16pp, pamphlet 
stitched, and letterpress printed with typewritten detail. 
Size 8 x 8cm. £20 each. Please contact Philippa Wood for 
further information: philliwood@icloud.com

http://www.the-case.co.uk
https://meetinginthemiddleblog.wordpress.com

OUT OF DATE
Philippa Wood – �e Caseroom Press 
A friend’s lockdown spring clean of her kitchen cupboards, 

and the subsequent discovery of a jar of herbs dating 
from 1976, prompted a search for other food-based 
misdemeanors amongst family and friends. 

Ten out-of-date food items are illustrated in reverse date 
order – and present an insight into the hidden depths of the 
store cupboard and our food hoarding habits. 

�e book is formed of an 11pp concertina with grey-board 
covers, and letterpress printed detail. Typed information to 
reverse. Size 10 x 10cm. £25 each.

Please contact Philippa Wood for further information: 
philliwood@icloud.com
http://www.the-case.co.uk

Rejuvenated Japanese Accordian Book, 2021
Claire Jeanine Satin
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Original paper covered Japanese Accordian book; gold 
mylar; various handmade papers; alphabet letter segments; 
rhinestones; sequins. 7” h x 5” w. http://satinartworks.com

�ree new publications by Paul Cooke - Dubious Books:

Houseplants in Horror Films
Nine of my favourite horror �lms and nine houseplants 
that appear in them, from the Areca palm in Eyes Without 
A Face to the Devil’s Tongue in An American Werewolf In 
London. Text and illustrations. 20 pages. Full colour. 15.5 x 
15.5 cm. Open edition, 2021 Lexington, Kentucky, USA. $10 
    

Ungulates
An illustrated appreciation of some hoofed animals - from 
the humble yak to the mysterious cha�nch. 20 pages. Full 
colour. 15.5 x 15.5 cm. Open edition, 2021 Lexington, 
Kentucky, USA. $8    

Route 6 North Broadway: A Rider’s Guide
A travel guide/ love letter to one of my local bus routes in 
Lexington Kentucky. 20 pages. Full colour. 17.5 x 13 cm. 
Open edition, 2021 Lexington, Kentucky, USA. $8  
  
Books can be posted worldwide. To order please contact the 
artist at: dubiousbooks@tutanota.com

Lock Done
Musta Fior
Visual poetry - Collages, C’est Mon Dada #163
Redfoxpress
Self-taught French artist Musta Fior has been creating 
collages for ten years now. Proli�c, he produces many series 
which can be sometimes narrative, sometimes abstract.
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Musta Fior already has a dozen books to his credit, two of 
which were published by Redfoxpress, “Aprékaf ” in 2014 
and “E.Klips” in 2018.

“Lock Done” is a selection of collages made during 
con�nement. �is series tries to express what this o�en 
disturbing and dark period could be. It is a mix of the 
many images and words received via the media, coming 
back repeatedly and becoming, in the end, confused. �e 
coloured cuts then bring a certain form of hope.
 
August 2021. A6 format (10.5x15 cm / 4 x 6”) - 40 pages, 
cardboard cover, thread and quarter cloth binding, laser 
printing on ivory paper. 15 euro / 20 US $ / 13 UK Sterling. 
Order online at: http://redfoxpress.com/dada-�or.html

this is how the earth must see itself: A walk with NATURAL 
FEATURES 
Tamsin Green
manual.editions
�e Ordnance Survey’s (OS) mapping of Great Britain 
in the late eighteenth century was a landmark in human 
attempts to know the land. Seeking defence against a feared 
French invasion, the priority was to survey the South Coast 
of England, and anything that could be hidden behind. 
Walking up to 40 miles a day, the �eld surveyors were 
tasked with categorising the landscape they passed through 
according to a list of prede�ned rules.

From the earliest map sheets, the ‘rock features’ were 
treated as ornament. Formations observed on the surface 
of the earth are not simply decorative surface features but 
represent the intersection of the earth’s surface with the 

body of the earth. �e processes of weathering and erosion, 
coupled with the human hand, shape the visibility of rocks 
on the surface and can move the rocks from one category 
to another.

Using a combination of archival material, open source data 
and photographs, the project follows these rock features 
as a guide. Following in the footsteps of the surveyor she 
oscillates between seeking to know and name the land, 
and melting into aimless wandering, loosing sense of time 
and scale. �e process of ordering the images into these 
pre-de�ned categories throws up questions as pebbles 
become boulders, �owing water becomes outcrop. As with 
all classi�cation systems, the rules are subjective, leading to 
their own telling of the story.

�e work was made on the South Coast of England where 
Tamsin has been walking for more than 20 years. She 
returns again and again, spending time with the path; 
walking, pausing, sleeping. �e South Coast is the edge 
of our contact with the nearest continent, a border of 
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particular signi�cance with the contraction of boundaries 
we have all been experiencing.

�e book references the physical properties of the OS map; 
its format, tactility, and folding.

Published May 2021 by manual.editions, 116 pp, 51 images, 
240 x 130 mm. Paperback cover, coptic hand binding, 
5 limited edition giclee print inserts on recycled paper 
7.5 x 5” �e book is housed inside a handmade phase-box. 

Edition of 58. ISBN 978-1-8384772-0-2.
Edition 1-20: £140
Edition 21-40: £160
Edition 41-58: £180

https://www.manualeditions.com/this-is-how-the-earth-
must-see-itself
https://www.tammidori.com

Hear the Art 
Richard Tipping
Puncher & Wattmann 
Hear the Art is the essential poetry-as-art collection, loaded 
with Richard Tipping’s elegant, wry and telling concrete 
poems made as sculpture and as picture. He is fascinated by 
words found within words, and articulating their iterations.

Tipping works with poetic language in visual forms and 
physical media ranging from animated neon, slump glass, 
engraved marble and screenprint to large-scale public 
sculptures in steel, granite and electric lights. Typographic 
designs move o� the page, becoming independent poem 
objects until - while living in the artworld as things - they 
are photographed, and return to the page. �is book is full 
of realised ideas, a rich panoply of word art demanding to 
be seen, heard and remembered.

Puncher & Wattmann, 2021, ISBN 9781922571076. 
Publication date: 1st October 2021
https://www.booktopia.com.au/hear-the-art-richard-
tipping/book/9781922571076.html

Richard Tipping Hear the Art (visual poetry as sculpture). 
Book launch Sat 30th October 2021 (subject to Covid 
restrictions, to be con�rmed) at WordXimage.Art, 
445 High Street, Maitland, NSW 2320, Australia: 
http://www.wordximage.art/

Uniformbooks is an independent imprint for the visual and 
literary arts, cultural geography and history, music and 
bibliographic studies. �e �rst book was published in late 
2011, and to date thirty-two titles have accumulated.

Manifold
In the autumn a new extended gathering will be published 
in hardback to signal ten years of Uniformbooks…
twentyeleven twentytwelve twentythirteen twentyfourteen 
twenty��een twentysixteen twentyseventeen twentyeighteen 
twentynineteen twentytwenty twentytwentyone.

https://www.uniformbooks.co.uk
@Uniformbooks

Prey
Yiyi Huang
�e drawer is a private space for me.  
Opening someone’s drawer is like understanding their
inner world. 
 
�is artist’s book was created as a way of exploring how self-
blame can follow trauma. As a past victim of trauma I think 
that my experience has made me feel like prey.  
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Just like prey evades the hunt, I try to escape the mental 
torment of trauma and self-blame.  
�is work conveys that emotional state. 
  

�e materials re�ect the theme: 
Being made of rough materials, the outer drawer is 
uncomfortable to touch and expresses victims’ emotional 
resistance to revealing their feelings. Upon opening it, 
the viewer can then explore the victims’ vulnerable side, 
conveyed by thin materials and delicate shapes and images. 
Elements of spider webs and insect wings further suggest 
the notion of hunter and hunted.  

�e illustrations suggest a victim eluding capture, always 
moving and pushing forward, from the viewpoint of the 
hunter. �is pursuit echoes the text, which expresses the 
mental struggle that follows traumatic experiences. 
 
�is entirely handmade piece consists of a book 
contained within an outer shell – revealed by a pull-out 
‘drawer’ structure. 

�e book is made with �ne art paper, white parchmentised 
paper and abaca tissue paper and mountboard. �e drawer 
is of plywood and sandpaper construction. Fine laser 
cutting complements illustrative images and expressive text 
commentary within the book.   

A limited-edition �ne-cra�ed artist’s book made in the UK. 
2021. Size(cm): 24 x 14.8 x 5.8cm. �ere are three available 
copies of this book. �e price of the book is £155. 
Please contact Yiyi Huang for more information.  
Contact: blair.catsaim@gmail.com 
 

Dinner and a Rose 
Sarah Bodman & Nancy Campbell
Artist Sarah Bodman and poet Nancy Campbell have 
created a new edition of Dinner and a Rose, an artist’s book 
in homage to the novel �e Talented Mr Ripley by Patricia 
Highsmith. Originally produced in 2010 in an edition of 20 
as part of the University of Dundee’s AHRC funded project, 
Poetry Beyond Text: Vision, Text and Cognition.
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Sarah and Nancy were commissioned to create the work 
for the University of Dundee, to investigate how readers 
respond to visual aspects of poetry. Highsmith charts her 
murderous hero Tom Ripley’s greed for the good life using 
culinary themes. Ripley’s character is de�ned by what he 
chooses to eat and drink, from devil-may-care martinis 
in Mongibello to penitential hot milk in Rome. Sarah 
and Nancy decided to focus on Highsmith’s menus in the 
commissioned work. Inspired by Poetry Beyond Text‘s 
interest in experiment, they recreated Ripley’s meals in a 
live performance.

Sarah prepared a delicious, if sinister, dinner, for twelve 
guests, with a thirteenth place set for the absent Tom Ripley. 
Every food mentioned by Highsmith was served, from cold 
chicken in aspic to sole Veronique, and every drink mixed 
(even Dubonnet!). �e dinner lasted over twelve hours. 
All the night’s conversations were recorded and Nancy used 
the transcriptions as collage material, creating a series of 

18 poems. Sarah photographed Ripley’s setting for each 
course; images and poems partner each other in the 
�nished work. 

Sarah and Nancy were delighted with the project’s success 
and continued the ‘novel dinner’ the following year working 
with �e Gum �ief by Douglas Coupland. 
�e events grew and emerged as an annual participatory 
event for World Book Night, now coordinated by Sarah, 
Nancy and Linda Parr.

�is new edition has been created to celebrate the 20th 
anniversary of the last Ripley novel’s publication. 

Printed by Axminster Printing Company in an edition of 
500. Text: Nancy Campbell, Image: Sarah Bodman. 
21 x 14.8 cm, 40 pages. Digital print with silver detail on 
Nautilus Classic 135gsm recycled paper. 
£10 including P&P worldwide. 
To purchase, please email: Sarah.Bodman@uwe.ac.uk 

REPORTS & REVIEWS

To the World and Rome
Valery Mishin

 
A report from Alexey A. Baranov, master printer and 
owner of the lithographic workshop in St. Petersburg, 
Russia. [Baranov participated as a master printer in the 
project “A City as the Artist’s Subjectivity” which recently 
featured in the Book Arts Newsletter No.140]
 
In July 2019, Baranov and Valery Mishin, a famous St. 
Petersburg graphic artist and painter, �nished working on 
his hand printed book To the World and Rome. 
https://gallerix.org/pr/po-umolchaniyu

Work on sketches and the selection of texts, took more than 
two months of hard work in the workshop, which resulted 
in a completely lithographic folio in 51 x 36 cm format with 
a special wooden binding. �e folio has 7 illustrations and 
28 poems, printed from 36 Bavarian litho stones in a limited 
edition of 15 copies. �e stones were printed on the original 
Erasmus Sutter 1896 lithographic handpress.
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THE BOOK
On July 2019 at the Alexey Baranov’s Lithographic 
Workshop the �rst copy of Valery Mishin’s lithographic 
book “To the World and Rome” saw the light. 
 
Half a year of work on sketches, selecting texts, followed 
by more than two months of hard work in the Workshop, 
ended up as a totally lithographic folio 51 x 36 cm with a 
bespoke binding: 7 illustrations and 28 poems drawn and 
written specially for the book by Valery Mishin, printed 
from 36 stones on the authentic 1896 Erasmus Sutter 
lithographic hand press in a limited edition of 15 copies, 
each signed and numbered by the artist.
 

 
THE ARTIST
Valery Mishin (b. 14 January 1939, Simferopol, Crimea) is 
an artist, poet and writer. A member of the St. Petersburg 
Union of Artists and the Union of Writers of St. Petersburg, 
the International Federation of Artists UNESCO and the 
International Association of Writers. Honoured Artist of 
Russia. Honorary Academician of the Russian Academy 
of Arts.
 
Born into a family of teachers, he spent his early childhood 
in the Crimea, in 1949 the family moved to the Urals, �rst 
to the city of Irbit, and then to Sverdlovsk. A�er school, 
he entered the Faculty of Architecture of the Sverdlovsk 
Polytechnic Institute, which he soon le� and moved to 
the Sverdlovsk Art School. In 1963 he le� Sverdlovsk 
for Leningrad and entered the Leningrad Higher Art 
School named a�er V. VI Mukhina at the Department of 
Monumental and Decorative Painting. �e artist considers 
painting to be the main component of his work. Over 
the years, he has produced several hundred canvases in 

which he tries to combine the seemingly incompatible: the 
colouristic principles of classical painting with modern 
trends. A signi�cant place in Mishin’s work is occupied by 
experiments using real objects and their prints on canvas 
and paper, called Re-Re (Residual Realism).
 
While still a student, Valery Mishin began to participate in 
exhibitions (1966). His graphic works have been exhibited 
in Russia and abroad. Early works by the young artist, 
with their bright expressiveness and distinct style, brought 
him fame. In 1968, Mishin graduated from the Leningrad 
College of Art and Industry. V. I. Mukhina. 
 
From 1960-1980, the artist created several extended 
graphic cycles: “Men”, “Times are changing and we are 
changing with them”, “I want to live in order to think and 
su�er” - this cycle was presented at an exhibition in 1975 of 
nonconformist artists in DK “Nevsky”.
 
Since the 60s, Valery Mishin has been publishing in 
samizdat and, continuing these traditions in the 90s 
onwards - together with Tamara Bukovskaya, he published 
samizdat magazines.
 
In 2019, in collaboration with Alexey Baranov’s 
Lithographic Workshop, Mishin turns to the artist’s book, 
creating a lithograph edition based on his own poetic texts 
To the World and Rome.

�e artist’s works are held in collections of numerous 
museums around the globe, among which: National 
Museum of Playing Cards (Belgium); Museum and Art 
Gallery (Bristol); Zimmerli Art Museum at Rutgers 
University (New Brunswick (New Jersey)); Gutenberg 
Museum (Mainz); Houses of humour and satire (Gabrovo); 
Museo civico di Crema e del Cremasco (Crema) etc.
 

THE WORKSHOP
Alexey Baranov’s Lithographic Workshop has existed since 
2000, and being the prototype of the old printing house of 



Johann Alois Senefelder, it specialises in a unique printing 
technique - lithography. Its goal is to preserve the tradition 
of hand-printing, based on close cooperation between 
the artist and the master printer, as well as to popularise 
lithography, amongst artists and art connoisseurs. 
Continuing the centuries-old traditions of printmaking, in 
the process of creating unique graphic works, the master 
printer not only works with the stones from the Bavarian 
Solnhofen deposit, but also prepares working solutions 
and materials. �e works are printed on an original 1896 
Erasmus Sutter lithographic handpress.
 

�e founder of the Workshop Aleksey V. Baranov was born 
in the city of Kozelsk, Kaluga Region. Graduating from 
the Moscow Polygraphic Institute, from 1978 he worked 
in the famous printing workshops in the House of Artists, 
which he subsequently headed for more than twenty years. 
During this time he perfectly mastered all types of printing 
techniques and developed a preference for traditional 
printing. Since 1978 he has participated in more than 120 
exhibitions in Russia and abroad as a graphic artist. His 
engravings have been awarded medals and diplomas and are 
held in numerous museum and private collections around 
the world. At the beginning of the 21st century Baranov’s 
Workshop was the educational printing base of the Faculty 
of Graphics of Oleg Yakhnin at the St. Petersburg Institute of 
Decorative and Applied Arts.
 
Today, the successor of traditions and the head of the 
Workshop is Alexey A. Baranov, who has studied all the 
nuances of technology, and constantly improves his skills 
in classical technologies of traditional printing, but also 
introduces new and experimental techniques into it.
 

An atmosphere has developed in the Workshop, in which 
there is close communication and exchange of experience 
between eminent master printers of the older generation 
and young artists with new ideas and energies, working in 
di�erent styles and genres. �e workshop participates in 
the implementation of independent creative projects and 
the organisation of exhibitions, hosts artists from other 
cities and countries, and also actively cooperates with iconic 
publishing houses specialising in the creation of collectible 
limited edition publications.
 
Alexey A. Baranov
https://vk.com/gra�ka_spb 
litograf.spb@yandex.ru
Instagram: litograf.spb

STOP PRESS!

Northwest Chapter, Guild of Book Workers presents:
Selecting Japanese Papers for Conservation & Repair
with Linda Marshall proprietor of Washi Arts
11th September 2021. 10am to 12pm (PDT)

Please register by 4th September for this event. 
A comprehensive overview of Japanese paper and tissue 
and its characteristics and uses with regard to paper 
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conservation and repair. Participants will be provided (by 
US Post O�ce) with a sample packet of papers so that they 
can better understand the di�erent weights, tones, �bers, 
and other considerations. Also covered will be information 
on materials such as brushes, pastes, &c. 

You will receive a thorough grounding in the understanding 
of how Japanese papers are produced from the Kozo bushes 
to the whitening of papers by laying in the snow to the 
various ways in which papers are toned, and much more. 
�is is a useful workshop to anyone who uses Japanese 
papers in its various applications.

Linda Marshall is a paper artist, educator, and a founding 
instructor of Book Paper �read. Her personal work 
includes woodblock prints, artists’ books and decorative 
papers. She is a merchant of �ne Japanese papers, tools 
and supplies through her company Washi Arts. Early in 
her career, Linda taught design at art colleges in Toronto, 
Canada. In recent years she has taught book and paper 
workshops for corporations, architecture, and design 
�rms as well as for book arts groups in North Carolina, 
California, New Mexico, Oregon and Washington State.

When: 11th September 2021. 10am to 12pm (PDT)
Where: Online via Zoom. Deadline for Registration: 4th 
September 2021, book online at:
https://gbw.formstack.com/forms/selecting_japanese_
papers_for_conservation_and_repair_

Cost: $30.00 for members, $40 for non-members 
Join the GBW here: 
https://guildo�ookworkers.org/membership 

An online link will be sent a�er registration with a follow-
up reminder prior to the workshop. 
Registrations may not be shared and are non-transferable. 
Questions should be directed to Bonnie �ompson 
Norman: northwestevents@guildo�ookworkers.org

Decolonizing Art Book Fairs: Publishing Practices from the 
South(s)
Editors: Yaiza Camps, Moritz Grünke, Pascale Obolo, 
Michalis Pichler, Parfait Tabapsi
Contributing editor: Nkule Mabaso
Copy editor: Mark Soo / linguistic.services

Can we decolonize art book fairs? Can we decentralize 
knowledge and deconstruct privilege in our contexts? 
Decolonizing Art Book Fairs aims to rethink through the 
existing and speculative frameworks of organizational 
practice in the art book fairs. �is workbook attempts 
to introduce new narratives and help deconstruct the 
frontiers between north(s) and south(s), putting an 
emphasis on practitioners and initiatives from the African 
continent and diaspora. A workbook with (primarily newly 
commissioned) texts and interviews.

With contributions by: Fouad Asfour, Jean-Claude Awono 
(Ifrikiya), Chayet Chiénin, Chimurenga, Djimeli Raoul, 
Renata Felinto, Wanjeri Gakuru (Jalada), Aryan Kaganof 
(Herri), Sharlene Khan, Grada Kilomba, Carla Lever, 
Dzekashu MacViban (Bakwa Books), Gladys Mendía, 
James Murua, Tinashe Mushakavanhu (Black Chalk), 
Bonaventure Soh Bejeng Ndikung, Simon Njami, Monica 
Nkodo, O Menelick 2Ato, Pascale Obolo (Afrikadaa/African 
Art Book Fair), Mario Pissarra, Sergio Raimundo, Flurina 
Rothenberger (NICE Magazine), Bienvenu Sene (Mabiki), 
Bisi Silva (CCA Lagos), Kwanele Sosibo, Parfait Tabapsi 
(Mosaiques), Louise Umutoni (Huza Press), Zamân Books 
& Curating…

Funded by Hauptstadtkulturfonds. August 2021, English. 17 
× 24 cm, 252 pages. ISBN 978-3-96287-001-0. 
Co-Publishers: Miss Read, Afrikadaa and Mosaïques.
Shipping regions: Germany 23 Euro, Europe 25 Euro, 
worldwide 30 Euro. Order online: 
http://missread.com/dabf/
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IDEA POLL
Editor: Michalis Pichler
Contributing editors: Yaiza Camps, Moritz Grünke
Copy editor: Mark Soo / linguistic.services
IDEA POLL collected ideas regarding publishing activities 
and beyond. IDEA POLL 2020/21 was created through an 
online query and features about 100 responses from diverse 
international networks.

Historical Note: In 1976, the periodical Art-Rite already 
conducted and published an IDEA POLL, marking a 
seminal moment in the state of a�airs in the �eld of art and 
publishing. A collaboration of Miss Read and Conceptual 
Poetics Day.

With contributions by: 2nd Cannons (Brian Kennon), 
African Art Book Fair / Afrikadaa (Pascale Obolo), Fouad 
Asfour, B&D Press, backbonebooks (Claudia de la Torre), 
Michael Baers, Banana�sh Books (Qing Zhou), Ricardo 
Basbaum, BAZAR Art Book Fair (Hedieh Ahmadi, 
Ronak Moshtaghi), Derek Beaulieu, BLEK, BOM DIA 
BOA TARDE BOA NOITE, Andreas Bülho�, Ceremony 
Press, Alex Chevalier, Jessie Churchill, Colección Del 
Metalibro (Javiera Novoa), Clijec Mag’ (Djimeli Raoul), 
Albert Coers, Doooogs, edcat (Jan Steinbach), einBuch.
haus, Errant Bodies (Brandon LaBelle), Renata Aparecida 
Felinto dos Santos, force de vent (Lucas Morin, Catherine 
Schwartz), From Me To You Publications, Further Reading 
(Januar Rianto), Future Ethics (Catherine & Bee), Gato 
Negro Ediciones, Gegen Press (Riccardo Boglione), Gloria 
Glitzer, �e Grass is Green in the Fields for You (Matthew 
Walkerdine), graum – raum für freien text und dichtung, 
GRRRR, Alex Hamburger, HARD MAG (Dan Mitchell), 
Highchair Editions, himaa (Masanao Hirayama), John 
Holten, IdleBeats, IF Publications, Information o�ce 
(Emma Walter), Iwalewabooks (Nadine Siegert), JBE Books, 
Sveinn Fannar Jóhannsson, �e Journal of Aesthetics & 
Protest (Marc Herbst), Deborah Kelly, KLD Repro, Richard 
Kostelanetz, Bruce LaBruce, Las Injurias (Reynaldo 
Vásquez Rodríguez), Silvio Lorusso, MA BIBLIOTHÈQUE 

(Sharon Kivland), Maycec, mediabus (LIM Kyung Yong), 
Jonathan Monk, Mosaïques (Parfait Tabapsi), James Murua, 
Nontsikelelo Mutiti, Aurélie Noury, Pascale Obolo, Occulto 
(Alice Cannava), Other Forms (Alan Smart, Jack Henrie 
Fisher), Pantingo, par(ent)hesis (Regina Melim), Pequeño 
zine (Elisa), Pinups (Christopher Schulz), Clive Phillpot, 
Michalis Pichler, Plateau Press (Alexander Verevkin), 
ppseditorial (Marcela R.), PrivatePrint, publication revue 
(Mélissa Djinekou), Rab-Rab Press (Sezgin Boynik), 
ramsdam books (Maya Strobbe), Replika Publishing, 
rollerdancelessons (Ayumi Rahn), roo�op press (Tuukka 
Kaila), RUJA PRESS, SALON Verlag (Gerhard �eewen), 
Shanzhai Lyric, Shelf Shelf, Natalia Silberleib, Small Tune 
Press (Beatrix Pang), Soberscove Press (Julia Klein), Buzz 
Spector, Stereo Editions (Helena Monteiro), Joulia Strauss, 
Dogan Surek, Sur|Norte Editores, �e everyday press / 
Bunker basement (Arnaud Desjardin), TIFOIDEA (pam), 
TLTRPreß (Martin Kohout), Verlak, VIAINDUSTRIAE, 
Well Gedacht Publishing, X Marks the Bökship (Eleanor 
Vonne Brown), Zine Club (Sylvana dAngelo) and others

Funded by Hauptstadtkulturfonds. August 2021, English, 
11.5 × 19.0 cm. ISBN 978-3-96287-002-7. Shipping regions: 
Germany 13 Euro, Europe 15 Euro, worldwide 20 Euro.
Order online: http://missread.com/ideapoll/

Rostellum  
Kevin Stebner
Non Plus Ultra
Rostellum is a chapbook by Kevin Stebner featuring ten 
visual typewriter pieces all in blue and red. 

Typewritten on a Remington Performer. Printed on 250/135 
gsm recycled paper, A5: 148 x 210. 24 pages. Published by 
Non Plus Ultra 2021. €6.00. Available at:
https://non-plus-ultra.dk/#!/products/kevin-stebner-
rostellum 

CALL FOR PARTICIPANTS - SPRINT MILANO ART 
BOOK FAIR
27-28 NOV 2021  |  9° edition  |  Spazio Maiocchi

Deadline for applications 24th September 2021
SPRINT welcomes small and d.i.y. projects, conceptual 
printing formulas but also structured publishers. Every 
language is included, photography, drawing, comix, 
poetry, texts of criticism/analysis/research, graphics and 
typography.
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Since 2013, SPRINT tables are free of charge for all selected 
exhibitors as a sign of tangible support to the local and 
international publishing community and to ensure an 
inclusive and diversi�ed visibility of the projects regardless 
of the material departure that sustains them.

If you are an artist, a collective, an independent publisher 
and you want to participate in the next edition of SPRINT 
Art Book Fair 2021 - which will be held in Milan on 27th 
and 28th November - write to us before September 24th, 
for instructions visit: 
https://www.sprintmilano.org/opencallartbookfair

Impossibile Library at Indiecon 2021 
Hamburg, Germany
3rd - 5th September 2021
Join us at Indiecon 2021, at Stockmeyerstr. 43 at Oberhafen, 
Hamburg! �is year the theme is “Re�ections” and there is 
a conference. More than 70 independent publishing houses 
and solo publishers present and sell their magazines, books, 
zines, and printed goods at Indiecon 2021.

On Friday 3rd September 2021 the fair hall is open at 
Hamburg’s Oberhafen from 3-6 pm, on Saturday 4th 
September and Sunday 5th September from 10am - 6pm.
https://www.indiecon-festival.com
Indiecon is free but visitors must preregister in advance 
online at: https://pretix.eu/indiecon/icconf21/

Visit us and our nomadic Impossible Library Reading 
Room! We will present a retrospective of this year!
http://www.impossiblelibrary.com/en

Tomas Schmit Retrospective in Berlin, Germany
15th September 2021 – 23rd January 2022
Opening during Berlin Art Week
A joint project by Neuer Berliner Kunstverein (n.b.k.) and 
Kupferstichkabinett – Staatliche Museen zu Berlin, 
in collaboration with Arsenal – Institute for Film and Video 
Art, Hamburger Bahnhof – Museum für Gegenwart – 
Berlin, and tomas schmit archiv, Berlin, Germany.

Tomas Schmit. Pieces, Actions, Documents 1962–1970
Curators: Marius Babias & Krisztina Hunya, 
Neuer Berliner Kunstverein
https://www.nbk.org

Tomas Schmit. making things. drawing action language 
1970–2006, Curator: Jenny Graser, Kupferstichkabinett
https://www.smb.museum

With his radical questioning of bourgeois art and his 
approaches to a new aesthetic interweaving art and life, 
Tomas Schmit (1943-2006) played a signi�cant role in 
shaping the Fluxus movement of the early 1960s. A central 
focus of Schmit’s pieces and actions was activating the 
viewer. �is is expressed in the actions he performed in 
front of and with audiences (1962–1965); then later in his 
books, texts, and editions, in which he provided viewers 
with instructions for actions (from 1965); as well as in his 
drawings (from 1969). �is comprehensive retrospective 
focuses on the conceptual and aesthetic approaches of the 
artist and his contemporaries, bringing together for the �rst 
time all the scores for his pieces, editions, letters, as well 
as photos and videos documenting his work over a period 
spanning nearly forty years. In doing so, it presents one of 
the most important German artists in the genre of action 
art and drawing, revisting and reframing his multifaceted 
oeuvre for the present.

Full programme at: 
https://www.nbk.org/en/ausstellungen/aktuell.html

documentation céline duval, l’artiste est partie au jardin
Florence Loewy Gallery - books, Paris, France
4th September - 30th October 2021
�e archivist and the iconographer are two major �gures 
in present-day art, as has been attested to over the past ten 
years or so by publications and exhibitions. �e work of 
documentation céline duval is part of this phenomenon. 
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Tomas Schmit, brotverminderung, 1972, Detail © Staatliche 
Museen zu Berlin, Kupferstichkabinett / Dietmar Katz, 
© tomas schmit archiv, Berlin



Since 1998, the artist has been putting together a collection 
of photographic images made up of her own snapshots, 
amateur photographs, post cards and magazine illustrations. 
�inking about, classifying, and using the plastic dimension 
of these images is what occupies Céline Duval (born in 
1974), focusing on the representations that these convey 
and on the possibility of a visual writing.

Jérôme Dupeyrat (2015) ‘documentation céline duval’. 
Archives de la critique d’art, n°44, p.104-108. Translation: 
Simon Pleasance.

Florence Loewy, 9 rue de �origny, 75003 Paris, France.
http://www.�orenceloewy.com/gallery/exhibitions/ 

Sojourns: Artists’ Books and Handmade Paper
Salmon Falls Gallery, Shelburne Falls, MA, USA
3rd September - 31st October 2021

Reception: 18th September, 2-4pm

Info from Jim Kelly: Curated by Elisa Lanzi
Has there ever been a better time to take a brief respite from 
the pandemic-triggered feelings of isolation? �e seven 
artists in this show invite you to accompany them on a 
visually appealing sojourn as an antidote to our collective 
yearning to go and be somewhere else. Taking us to places 
known and imagined, the exhibition features innovative 
book objects, intricate folded artworks, handmade paper 
paintings, monotypes and collage. Elisa Lanzi 

PARTICIPATING ARTISTS:
Valerie Carrigan, Fenfolio (Fenneke Wolters-Sinke)
Sheryl Ja�e, Elisa Lanzi, Marjorie Morgan, Janet Poirrier,
Edda Valborg Sigurðardóttir 

Salmon Falls Gallery
One Ash�eld Street, Shelburne Falls, MA 01370, USA. 
http://salmonfallsgallery.com/2021-sojourns.html

BUCHDRUCKKUNST  
Museum der Arbeit, Hamburg, Germany
24th - 26th September 2021
Annegret Frauenlob, Friederike von Hellermann, Rita 
Lass and Claudia Richter of b.a.c.H. - book art center 
Halle (http://bookartcenterhalle.de), are exhibiting at the 
BUCHDRUCKKUNST, where you will also �nd artists’ 
books by usus / Uta Schneider & Ulrike Stoltz, Veronika 
Schäpers, Odine Lang and many more.
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L’or sous la nuit., documentation céline duval, 2015. 3 colour 
screenprint on Rivoli 300gsm, 70 x 50 cm, edition of 30. 
Edition doc-cd, Houlgate / Photo: Dita Lamacová

Mountain Scapes of Iceland, Edda Valborg Sigurðardóttir, 2020, 
monotype print, detail: spread from handmade book



Anyone looking for the beautiful and unusual, the 
traditional and the experimental, the a�ordable and the 
exclusive on paper will de�nitely �nd what they are looking 
for. �e exhibitors are happy to explain their works to 
visitors, which can be purchased during the fair. In the 
printing workshops of the Museum der Arbeit, the graphic 
arts experts demonstrate historical hand and machine 
typesetting, letterpress, stone and gravure printing as well 
as the production of wooden letters. �e production of 
handmade paper and the cra�smanship of this sensual 
material must not be missed... Everything together creates 
an atmosphere that is unique. 

�e Museum of Work shows Hamburg’s industrial, 
technological and social history. It was opened in 1997 and 
belongs to the Hamburg Historical Museums Foundation. 

Opening on Friday 24th September, 5pm to 10pm, Saturday 
25th September from 10am to 6pm, Sunday 26th September 
26th from 10am to 5pm.

Museum der Arbeit, Wiesendamm 3, 22305 Hamburg, 
Germany. https://buchdruckkunst.com/die-messe/

�e Oak Knoll Fest XXI Virtual Book Fair will be hosted 
on the Getman Virtual Platform from �ursday 28th 
October 12:00 (EST) to Saturday 30th October 8pm (EST)
Like we had planned for our in-person event, the theme 
of the virtual Oak Knoll Fest XXI will be Women in the 
Book Arts. During the virtual �ne press book fair, we 
will be hosting multiple presentations via Zoom featuring 
this topic. 

We hope to share additional information and a direct link to 
the Oak Knoll Fest XXI Virtual Book Fair shortly! 

To keep up-to-date on all Fest information, check back on 
the Oak Knoll Fest website here:
https://www.oakknoll.com/fest/index.html

In the meantime, we encourage our customers to reach out 
to the presses who had planned to exhibit at the in-person 
book fair this year. A list of exhibitors, as well as links to 
each press’s website, can be found here: 
https://www.oakknoll.com/fest/all.html

We hope you will join us for this exciting virtual event!
https://www.oakknoll.com/fest/index.html

R.C.I (Ration de campagne individualisée)
Nicolas Daubane, Cneai = Edition 

R.C.I (Ration de campagne individualisée) is the new limited 
edition of Nicolas Daubanes. It aims to revive the vanished 
market of the square of Lacapelle-Biron, where it took place 
before the tragic deportation of the young men of the village 
during the Second World War. �e artist immersed himself 
in the details of the historical event and conducted a survey 
among the inhabitants, to allow them to reappropriate this 
space. With this gesture, Nicolas Daubanes anchors the 
duty of remembrance in the present, notably thanks to the 
involvement of young people throughout the project. 
 
�e rehabilitation of the market on the village square is 
accompanied by the creation of a multiple. It is a ration box 
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 Die hohen Tannen / �e tall �r trees [Rainer Maria Rilke], 
Rita Lass, Halle, 2020, 5th book of the Winterreise project, 
8 single copies and 10 copies in a collective slipcase with all 
5 books Photo: Rita Lass



evoking those of the front. Unfoldable, it can be exposed on 
the wall. It is made in 31 copies. As on the boxes of survival, 
the artist places a blow of red stamp on each box to inscribe 
the title there. 

With the support of Lacapelle-Biron, L’association artistique 
Pollen (Mon�anquin), CNEAI= and in partnership with 
BAG Bakery Art Gallery (Bordeaux). 

2021, 21.5 x 15.5 x 10.5 cm, 31 copies. 200 euros. 
To purchase, contact: edition@cneai.com
http://www.cneai.com

Wie.yi T.Lauw - Dunkle Paarung book launch 
Friday 10th September 2021
Lotus Blumen Laden, Berlin, Germany
From Claudia de la Torre: I warmly invite you to the book 
launch of Wie.yi T.Lauw’s publication Dunkle Paarung. 
�e book will launch on Friday 10th of September at Lotus 
Blumen Laden, Hermanstrasse 148, Berlin, 6pm-8pm.

To preorder a copy please write an E-mail to: 
hello@backbonebooks.net, or join us on Friday 10th of 
September. Not only can you get a book, but also a small 
bouquet made specially for this occasion. 

At �rst glance, the conceptual publication Dunkle Paarung  
by Wie-yi T. Lauw is deceptive. �ere is an absence of 
images. Only through an active intervention by the reader 
(tearing the perforated pages open), the hidden content of 
the book uncovers as �owers that bloom;  only to reveal 
their beauty.  �is act indicates the violence and striving 
for domination of colonial powers, which Wie-yi T. Lauw 
pursues in her work. In her scanned �oral compositions, she 
deals with the collection of exotic plants as an instrument 
of colonisation processes, which can itself be interpreted as 
cultural appropriation. 

Indigo colour print on 120gsm paper, 16 perforated 
pages (32 open). 30 x 22 cm, screw binding. Edition of 50 
numbered copies. backbonebooks, 2021. €40

Graphic design: backbonebooks, Mathe Adenot. 
Concept: Claudia De la Torre. �is book is published on the 
occasion of the exhibition Dunkle Paarung at Weltmuseum 
Wien. 20.05.2021 - 29.03.2022

Lotus Blumen Laden, Hermanstrasse 148, Berlin, Germany.
http://www.backbonebooks.net

Postcards for Perec 
News from Linda Parr, curator: A�er its opening exhibition 
ay Bower Ashton Library, UWE Bristol, UK - Perec’s 
postcards will be travelling to Winchester School of Art 
Library in the UK for an exhibition from 14th September - 
12th November 2021. https://library.soton.ac.uk/wsa

A catalogue/publication with foreword by Philip Terry and 
a bilingual essay from Mireille Ribière will be coming out to 
accompany further visits as the exhibition continues its tour 
until 2023. 

Two Hundred and Forty-�ree Postcards in Real Colour
Georges Perec 1936 - 1982 
Georges Perec’s postcards were �rst published in a French 
magazine Le FOU parle, in 1978. Far from their description 
‘en Couleurs Véritables’ (in Real Colour), they are only 
postcard messages, with no holiday pictures at all, and 
entirely in black & white.

�e messages were translated into English by John Sturrock, 
and published in 1997 by Penguin Classics, in Species of 
Spaces and Other Pieces.

�e unnumbered messages describe hedonistic vacations 
of happy holidaymakers, careless about sunburn and with 
never a hint of the discomforts of travel, nor the bills. �ere 
are so many messages that even if you took three holidays a 
year it would take a lifetime to experience them all. 

�e idea of this project was to respond to Georges Perec’s 
243 imaginary postcard messages by making the missing 
images, then sending real postcards. �ere was an 
enthusiastic worldwide response, catching the imagination 
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of students & professors, artists & writers, Perec scholars, 
translators, mathematicians and architects.

�e messages were dedicated to Perec’s friend Italo Calvino, 
both men were members of OuLiPo, Ouvroir de Littérature 
Potentielle (workshop of potential literature). �is group of 
writers and mathematicians, based in Paris from the 1960s, 
explored the use of constrained writing techniques, and this 
is the �rst clue to unravelling the secrets of the messages.

Perec made lists of countries & regions, towns and hotel 
names, using all the letters of the alphabet equally three 
times, dropping in literary and historical references, to give 
a location for each holiday. He then also listed numerous 
activities, entertainments, thoughts and greetings before 
mathematically shu�ing and combining them all. A typical 
message would take the form, “We’re at the Pension des 
Glycines. Weather good. We eat well. I’ve got sunburnt. 
Back on the 17th.”

Instagram: postcards_for_perec

Advance notice - World Book Night 2022 - Ghosts in the 
Machine. A heads up that the theme for our next WBN 
United Artists call out is going to be Ghosts in the Machine. 
�e call to artists around the world will launch on 31st 
October 2021. 

If you would like to join in, please get reading and thinking 
about making an A4 ‘print’ of a ghost in a machine. 

�at could be for example, a photocopy/riso of a blank page, 
a ghostly sighting or a response to the ghost in your chosen 
book, a print of ectoplasm in the ether, static, automatic 
writing, or a broken Kindle screen etc. 

All submissions will be exhibited  and included in our 
World Book  Night collaborative artists’ publication 
Ghosts in the Machine. 

You’ll get a copy of the publication which will be risograph 
printed in black and white on A4 paper and bound with 
metal tags. Along with your artwork please include your 
favourite ghost story to add to our bibliography. Please put 
the info in the following order: title, author, publisher, date.  

For example, if it is a whole book: �e Haunting of Hill 
House, Shirley Jackson, Penguin Horror, 2013. 

Or if it is from a compendium: ‘�e Listening Child’, 
From Another World and other Ghost Stories, Rosemary 
Timperley, Sundial Press, 2021 

Submissions: Maximum size A4, 200 dpi. All artworks 
will be printed in black and white. Please submit your 
contribution by email to wbn2022ghosts@gmail.com 
before 1st March 2022. 

Endre Tót: Gladness and Rain
Printed Matter, New York, USA
Curated by Darling Green
9th September - 14th November 2021
Printed Matter is pleased to present Endre Tót: Gladness 
and Rain, a survey show on the work of Hungarian artist 
Endre Tót. Curated by Darling Green, the on-site exhibition 
puts on view more than 100 items, including artists’ 
books, printed matter, performance works, and mail art 
correspondence, with an emphasis on Tót’s print output 
of the 1970s and 80s — a body of material which de�ed 
the censorship of Soviet-controlled Hungary with humor 
and absurdity. A new 24-page riso-printed publication is 
released on occasion of the show. 

A challenger of the academic and artistic establishment 
of Hungary from the beginning, Tót initially rose to 
prominence as an abstract painter but denounced the 
medium for what he termed his “Zero Tendency,” a 
conceptual turn that began with the publication of his 
artists’ book My Unpainted Canvases (1971). �is shi� 
ushered in a proli�c phase in Tót’s career, and brought 
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him into contact with international Mail Art and Fluxus 
networks, to whom he dispatched enigmatic “0” letters 
meant to befuddle the censors’ ever watchful eyes. Tót’s 
artistic production from this period also included video and 
photo graphic performance work, artists’ books, postcards, 
and typewritten documents, which were o�en covertly 
produced. Read more at:
https://www.printedmatter.org/programs/events/1310

Explore a special online presentation. With a new essay, 
newly translated interview, selected works, and more:
https://www.printedmatter.org/gladnessandrain

New Risograph Catalogue - Endre Tót: Gladness and Rain

On the occasion of the show Printed Matter has published 
a new 24-page risograph-printed and hand-stamped 
publication, including highlights from the exhibition, an 
essay by Darling Green and an interview with Tót. Printed 
by TXTbooks, the publication reproduces full size facsimiles 
of many of Tót’s printed, typed, stamped, and mailed works 
from the 1970s and 80s.

Darling Green is a collaborative curatorial practice. �e 
studio combines art collection and exhibition development 
with an open dialogue on the potentials of the exhibition 
form, privileging process over predetermined frameworks.

Produced with the support of acb Gallery, Budapest.

Edition of 200. Printed Matter Inc. 2021. 24 p. 38 x 24 cm.
Colour risograph, rubber stamp. Tape bound paperback
$15. https://www.printedmatter.org/catalog/58576/

Printed Matter, Inc.
231 11th Ave, New York, NY 10001, USA.
https://www.printedmatter.org

Don’t forget to list your: 
Artists’ Books - Artist’s Book Collection 

Book Fair - Bookbindery
Bookshop dealing in artists’ books - Courses 

Gallery/Centre for artists’ books
Journal/Magazine/Reference Publication

Organisation/Society
Paper and/or Bookbinding materials suppliers

Press - Print Studio Facilities - Print shop
Typeset/design services
in the new edition of the 

ARTIST’S BOOK YEARBOOK 2022 - 2023

Deadline 30th September 2021 
Download the free listings form to �ll in and return by 30th 

September 2021 here:
http://www.bookarts.uwe.ac.uk/artists-book-yearbook/ or 

email Sarah.Bodman@uwe.ac.uk for a copy of the form.
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UWE Bristol Exhibitions are within Bower Ashton 
Library. Please check before travelling.* 
http://www1.uwe.ac.uk/library/visitingthelibrary/
openingtimes/bowerashton.aspx  
Tel: 0117 3284750 (library main desk) 
* �e library is currently closed to external visitors.

NEXT DEADLINE: 12TH OCTOBER FOR THE 
NOVEMBER 2021 NEWSLETTER

If you have news, please email items for the BAN to: 
Sarah.Bodman@uwe.ac.uk  Please supply any images as 
good quality RGB jpegs (200 dpi) at 8.5 cm across.
www.bookarts.uwe.ac.uk  |  Sarah.Bodman@uwe.ac.uk

For up to date / last minute news…
follow Sarah on Twitter:
https://twitter.com/SarahBodman




